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Double-Sided Encolpion with the Virgin and Child and Three Saints in the Collection of the Princes

Czartoryski in Krakow

One of the most precious Byzantine objects in the collection of the Princes Czartoryski Museum in Krakow is the double-

sided pendant in the form of a carved wooden medallion (9.8 x 7.2 x 1.5 cm) with a refined openwork filigree silver-gilt mount
studded with pearls and garnets (inv. no. MNK XIII-475). There is a depiction of the Virgin and Child on the front and of
three saints with a temple model on the back. Its features suggest that it was made in the second half of the 18" century,
probably in one of the monastic centers on Mount Athos, perhaps at Simonopetra or — even more plausibly — at Hilandar;
and all the more so if the figures depicted in the medallion actually are St. Sava, the first Serbian Archbishop, and St. Simeon,
his father and the first Serbian king.

M.T1. Kpyk

[1ByCTOPOHHMIA 3HKO/INMOH € U306parkeHnaMu boropoauubl ¢ MnageHuem Uucycom u Tpex CBATbIX
U3 Ko/eKuumn KHA3A YapTtopbiiickoro B Kpakose

OpHMM M3 caMbIX LieHHbIX NMpeaMeTOB BM3aHTUIACKOro MCKyccTBa B My3ee KHA3A YapTopbiickoro B Hpakose AsnAeT-
CA [OBYCTOPOHHAA noaBecka B GopMe BbIpe3aHHOro 13 Aepea MeaanboHa (9,8x7,2x1,5 ¢M) € yKpalleHHbIM U3bICKaHHOM
aXypHOI GUINrPpaHbio CepebPAHO-MO30MI0HEHHBIM KPEMIEHNEM, YChINAHHBIM KeMuyroM 1 rpaHatamu (uHB. N2 MNK XII1-475).
OHa yKpaleHa n3obparkeHmem Boromatepu ¢ MnaaeHuem UncycoM Ha nvLeBoit cTopoHe, 1 Tpex CBATbIX C MoZenbio Xpa-
Ma — Ha 060pOTHON. XapaKTepuUCTUKN U3AeNWA NMPEAnonaratoT, YTo OHO Bbl10 U3roToBneHo Bo BTopoit nonosuHe XVIII BeKa,
BEPOATHO, B OAHOM M3 MOHACTbLIPCKMX LieHTPoB ropbl AGoH. Bo3MorHo, B CUMOHONETPE, UK, Aarke CKopee — B XunaHaape;
370 TeM 6onee BEPOATHO, e/ HUrypbl HA 0OOPOTHOW CTOPOHE MeAarnboHa 13o6parkaioT cB. CaBBy — NepBOro apxmenmuckona
Cepbuu, u cB. CUMeoHa — ero oTLa ¥ nepeoro Koponsa Cepbum.

One of the most precious Byzantine ob-
jects in the collection of the Princes Czartorys-
ki Museum in Krakow is the double-sided pen-
dant in the form of a carved wooden medallion
(9.8x7.2x 1.5 cm) with a refined openwork fil-
igree silver-gilt mount studded with pearls and
garnets (inv. no. MNK XIII-475)! (fig. 1—3).
There is a depiction of the Virgin and Child on
the front and of three saints with a temple mod-
el on the back. The beautiful work represents the
group of Eastern devotional jewelry belonging

! During the renovation of the Princes Czartoryski
Museum in Krakow, it was exhibited at the display “The
Past’s Tribute to the Future. The Collection of the Princes
Czartoryski Foundation at the Muzeum Nadwislanskie in
Kazimierz Dolny” in 2016, and since July 2019 it has been
exhibited at the permanent exhibition at the Czartoryski
Museum in Putawy. The object has not yet been analysed
or published.

to the area of interest of Svetlana S. Ryabtseva
(see e.g. PsabiieBa 2005).

As established by Michal Mysliniski in refer-
ence to the several dozens of Byzantine gems in
the collection of the Princes Czartoryski Muse-
um that were examined in the course of the re-
search programme of the Scientific Research
Committe (KBN), it is usually impossible to re-
construct their provenance before their acquisi-
tion to museum holdings (Myslinski 2006: 229).?

2 The grant from the Polish Committee for Scientific
Research (KBN) “was implemented in two stages, from
1995 and from 2000 under the leadership of prof. dr hab.
Anna Rozycka-Bryzek from the Institute of Art History
of the Jagiellonian University, with the main contractor
dr Michatl Myslinski from the Institute of Art of the Polish
Academy of Sciences (PAN) in Krakow” (Myslinski 2003:
109). The author has repeatedly published short reports on
the project: (Myslinski 1999: 185—190; 2003: 109—111;
2006: 229—233).

© M.P. Kruk, 2020.
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Fig. 1. Double-Sided Encolpion, The Collection of the
Princes Czartoryski in Krakow, MNK XIII-475: Virgin and
Child.

Fig. 2. Double-Sided Encolpion, The Collection of the
Princes Czartoryski in Krakow, MNK XIlI-475: Three
Saints.

Puc. 1. [IByCTOPOHHWI SHKONMMOH, KOMEKLMA KHA3A
Yapropbiickoro B Kpakose, MNK XIII-475: Boropogunua
¢ MnageHuem Mucycom.

The same applies to the group of Byzantine en-
colpions, including the analysed object. The na-
ture of these devotional objects, small precious
items decorated with stones seems to indicate that
they could have been acquired by the Czartorys-
ki family from a single source at a similar time,
but this has not been established yet.? They could
have been purchased on the Paris antique mar-
ket.* Some of them have been described in pub-
lished catalogue notes (Grotowski, Kruk, Pasz-
kowski 2001: 58—59) and articles (Kruk, Sala-
mon 2011: 231—36). In the 1954 inventory card
of the object, it has the inventory number XIII-
475 and its former number is cited: I-850 [KT (in-
ventory card) 1954].5 The latter number was as-
signed to the encolpion in the Museum Cata-

3 Query conducted at the Artistic Crafts Department of
the Czartoryski Museum and the Czartoryski Library.

4 For example, the medallion (inv. no. MNK XVIII-
153a) was purchased by Edward Goldstein in Paris, where
in the first quarter of the 20" century, Athos crosses ap-
peared on the antique market, sold by E. Segregadis —
Kruk 2010: 14.

> The card contains basic data of the object, without
dating, and the opinion of Yuri Pyatnitsky, quoted below.

Puc. 2. [1ByCTOPOHHWI SHKONNMOH, KOMMEKLUMA KHA3A
YapTopbirickoro B Kpakose, MNK XIII-475: Tpoe CATbIX.

logue of Varia (Pol. Katalog muzealnych réznych,
1934) (Katalog muzealnych... 1934: cat. 850)
with the additional number 595, with which it
was said to have been recorded in the 1899 cat-
alogue. However, this 19"-century catalogue, ti-
tled the Inventory of the Princes Czartoryski Col-
lections (Pol. Inwentarz Zbioréw XX. Czartorys-
kich), contains the oldest known description of
the piece complete under the number 657 (and the
number 850 written in the adjacent column) (In-
wentarz Zbioréw... 1899: cat. 657).° The entries
in both catalogues are almost identical, with one
significant difference regarding the identification
of the object’s material. The 1934 Inventory de-
scribed the encolpion as: “A large silver-gilt me-
dallion, with filigree; decorated with grenades and
pearls, on both sides. Inside, in the circles, wood-
carved depictions of religious subjects,” while the
1899 catalogue — as: “A larged silver-gilt medal-

6 The Inventory... was the Volume I of the first col-
lection of the Czartoryski Museum that included artistic
crafts, hence the format of its inventory numbers: I-657.
The medallion was recorded in the Book of Aquisitions of
the National Museum in Krakow under the number MNK
Cz.2017.
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Fig. 3. Double-Sided Encolpion The Collection of the
Princes Czartoryski in Krakow, MNK XIlI-475: view on
the inscription.

Puc. 3. [IByCTOPOHHWI SHKOMNMOH, KONNEKLIMA KHA3A
YapTopbinckoro B Kpakose, MNK XlII-475: Hagnuce.

lion, with filigree; decorated with grenades and
pearls, on both sides. In wax.” The last informa-
tion is intriguing, since both the 1934 Catalogue
and the 1954 inventory card describe the medal-
lion’s material as wood, which means that a cor-
rection has been introduced in comparison with
the oldest record of 1899. Byzantine artists liked
to use diverse materials which have not always
been easy to identify, as exemplified by another
pendant (inv. no. MNK XIII-514), for which, as
revealed in the course of analyses, organic ma-
terial, likely animal horn, was used (Grotowski,
Kruk, Paszkowski 2001: 58—59); or the encolpi-
on MNK XIII-517 made of soapstone, one of the
most popular materials in the Middle Byzantine
era (Kruk, Salamon 2011: 231—36).

The work is currently presented at the per-
manent exhibition “The Past’s Tribute to the Fu-
ture. Collection of the Princes Czartoryski Foun-
dation” at the Czartoryski Museum in Pulawy, the
town where the historical relics collected by Iza-
bela Czartoryska were presented for the first time
before their transfer to Krakow.”

The parts carved in wood are visible through
the narrow openings of the mount that frames the
figures but limits the visibility of the background
which depicts — both on the front and on the
back — a kind of wall with openwork semi-cir-
cular window openings. Chiselled incisions have
been made by a skilful and confident hand, the
robe folds multiply in a very dense rhythm of par-
allel lines with emphasised crucial details that
permit to identify the persons. Mary’s head is
covered with a veil with incisions suggesting lace

7 For the latest study of the Princes Czartoryski Muse-
um, opened after years of renovation as a branch of the Na-
tional Museum in Krakow: Ptonka-Batus, Koziara 2019.

trimming, while Christ’s robe has stripes on the
tunic (Lat. clavi) and a supporting belt. The fig-
ures of saints are distinguished by their omopho-
rions with multiple crosses. Two of the saints face
each other, supporting a model of a two-tiered ro-
tunda situated between them: the bishop in the
middle holds the book of the Gospel in his right
hand, while the other demonstrates the cross. The
figures are depicted frontally, but their faces — in
profile. The mount features stylised floral motifs
including twisting sprouts, heart-shaped flowers
and small and large buds.

Iconography

The medallion’s front features the image of
the Mother of God holding the Child in Her arms;
they look at each other. Christ raises His right
hand in the gesture of benedictio graeca. His tu-
nic girded with the waist belt, resembles to some
degree the characteristic type of Roman tunic with
two stripes connected to the belt often present in
the late Paleologian icons from the 15% century. It
is to be found in the Mother of God Eleusa from
northern Greece,® the icon of the Mother of God
Glykophilousa from Zakynthos,® the so-called
Mother of God of Volhynia." Tt is noteworthy that
such an outfit is usually present where the body of
Jesus is particularly expressively bent, and He is
pictured as a playing child, often turning His back
to the viewer, like in the icon in a Roman Cath-

8 Mother of God Eleusa, icon, around 1400, 88 x 55 cm,
in the church of Mother of God of Phaneromene — Pa-
pazotos 1995: cat. 67. As indicated, works of similar style
were produced in Kastoria and its vicinity in the early 15"
century.

® Mother of God Glykophilousa, second half of the 15"
century, 105 % 78.5 cm, Zakynthos, Byzantine Museum, inv.
no. 113 — Baltoyanni 1994: cat. 22, pl. 43. The work is one
of the most beautiful examples of Cretan painting.

10 Mother of God with Jesus, 2™ half 15" century,
85x48 cm, icon brought from the church of the Protection
of the Holy Mother in Lutsk in 1962, Kiev, [Jep>kaBHui
My3ell yKpaiHCLKOrO 00pa3oTBOpUOrO MHCTELTBA, NOW:
HarjionansHuil XyoskHilt My3eit Ykpainy, inv. no. U-41 —
Kruk 2000: cat. 10 (with bibliography). The icon was re-
garded in the literature of the 1960s and 1970s to be the
oldest, dated to the beginning of the 14" century (ZJaeHe
YkpaiHcbke ...1988: inv. no U-414, 22: dated to the second
half of the 14" century), and more recently — even to the
13" century (JIyxHirpkiii 1984: 160). Considering a certain
dryness of style and strong linearity shared with numerous
post-Byzantine works, especially Cretan ones, and — in the
context of Volhynia — the similarities with the excellent
icon of Christ from Rzeczyca (Ukr. Piumigs), believed to
be a late work of a Greek painter from the late 15" century
(Icon, 141x102%3.5 cm — Ilyuko 1995: 6) or from the
16" century (Cugop, Ckpentoeuu 1987: 29, fig. 1), it seems
reasonable to follow V. Putsko who shifts its dating closer
to 1500 (TTymko 1995: fig. on p. 7).
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Fig. 4. Zacharije Orfelin (3axapuja Opdenun). SS. Peter and Paul and vision of church in Sremski Karlovci. Print, 1770,
54,0x37,0 cm, Beograd, National Museum (after Davidov 2006. Fig. 115).

Puc. 4. 3axapua OpdenuH. Ceatble MeTp u Masen n Bua Leprsu B Cpemckn Kapnosuupl. MNevats, 17701, 54,0x37,0
cm, Benrpag, HaumoHansHbili My3eii (no Davidov 2006. Fig. 115).
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olic church in Naxos.! As pointed out by Chry-
santhe Baltoyianni, this scheme used to be repeat-
ed in Cretan icons of the 15 century that followed
the pattern known from the 14%-century icons of
Mother of God Pelagonitissa preserved in the
monasteries of Mount Sinai and in Decani (serb.
Heuann) (Baltoyianni 1994: 136). In this context,
a somewhat unclear position of Jesus’ body in
the analysed medallion is remarkable. The head
is pictured in profile, but the body is turned — it
seems as if the head were placed directly upon it,
and the neck appears invisible. On the other hand,
however, there is no doubt that the Child gives the
benediction with His right hand, and so this body
position should be interpreted as frontal, proba-
bly like in another Ruthenian icon from Volhynia
within the borders of the former Polish-Lithua-
nian Commonwealth — from Mezhyrich (Pol.
Miedzyrzecz Ostrogski, Ukr. Mexupiu). 2

In order to interpret the religious content of
the medallion, it is essential to identify the three
saints depicted on the back. Since this question
has so far raised doubts, three existing interpreta-
tions will be presented and discussed.

I. A preliminary opinion on the iconography of
the back of the medallion was expressed by Yuri
Pyatnitsky from the Hermitage, expert in late and
post-Byzantine art. The opinion is included in the
inventory card of the object (see note 8). In his
opinion, the temple model is supported by Sts Pe-
ter and Paul, and the other figure should be iden-
tified as St. John. Identification of Sts Peter and
Paul seemed tempting, as it is confirmed by many
late and post-Byzantine analogies (fig. 4). The
subject of many, especially the so-called Italo-
Greek or Cretan icons, are the two apostles, Sts
Peter and Paul in frontal position, holding the tem-
ple model between them, but also sometimes em-
bracing each other, which could be explained by
the reconciliatory ideas guiding the painter who
sought for subjects shared by the traditions of
both Churches or civilisations. An interpretation
of this depiction, often repeated in icons of that
period intended for the Italian market, has recent-
ly gained one more intriguing interpretation —
as an alleged postulate of the unification of both
rites, which was particularly intensively pursued
at that time. Maria Vassilaki summed up simply
that one of the potential sources of the populari-

' Mother of God Glykophilousa, icon, first half of the
15" century, 90x 70 cm, Naxos, church of the Mother of
God of Perpetual Succour — Drandaki 2002: cat. 32, pl.
60.

12 Mother of God and Jesus, icon, 16" century, Me-
zhyrich, Holy Trinity Monastery (Kruk 2011: cat. and fig.
26).

ty and development of this entire painting move-
ment that connected the East with the West were
the pro-union tendencies, including those inspired
by the Council of Ferrara-Florence (1438—39),
which could have been specifically manifested in
the diffusion of the icons with the Apostles Peter
and Paul embracing each other, e.g. in the icons
by Angelos Akotantos (ca. 1425—50) (Vassilaki
2016:115).13

It is believed that the images of the two apos-
tles were exhibited during the Council in the main
meeting hall, and their skulls were shown to the
public on the two sides of the Bible. According
to another account, their symbols — the keys
and the sword — were placed in front of the altar
(Vassilaki 2016: 119).

These tendencies can also be observed in the
oeuvre of Nikolaos Tzafouris, a well-known Cre-
tan painter, active in Candia in the second half
of the 15" century, and at the same time close-
ly connected with Angelos’ workshop (Vassilaki
2016: 120—121). One of the works attributed to
him is a triptych with the Mother of God repre-
senting the Madre della Consolazione type, with
St. Peter and St. Paul embracing each other on the
left wing and St. Stephan and St. Lawrence on the
right wing (private collection in London) (Vassila-
ki 2016: fig. 12). Maria Vassilaki emphasised that
the character of this painting was also the result
of the double identification of Angelos and many
other artists. Though Venetian by origin, Angelos
was Orthodox; his wife was Elena Marmara from
Crete. For such people — who identified them-
selves both as Cretan and Venetian — the union
of the Churches could create an opportunity to re-
ally unite the two populations living side by side
in Crete (Vassilaki 2016: 124).

II. While the medallion in discussion repeats
the compositional scheme with the two saints
supporting the temple, the above identification
cannot be maintained by reason of the inscrip-
tion “O AI'IOX ZABBAX” (Saint Sabbas), visi-
ble above the figure in the middle, referring ei-
ther to one of the most famous fathers of Middle
Eastern monasticism or to St. Sava (Sabbas), the
Serbian Archbishop (fig. 3). St. Sabbas of Jerusa-
lem is traditionally held as one of the founders of
the Great Lavra near Jerusalem, later named after
him: Mar Saba, a name that became widespread
in the Middle and Late Byzantine era. While there
is a slight possibility that there are other descrip-
tions on the medallion’s rim, perhaps referring to
the other two saints, it cannot be verified, since
at the present moment the mount cannot be dis-
mantled. The direct observation of the medallion,

13 More on this topic: Kruk 2019: 295—0909.



as well as photographs taken at a sharp angle on
8 February 2020, seem to suggest that there are
no other inscriptions on the medallion besides the
visible ones.

St. Sabbas of Jerusalem was the founder of
numerous monasteries, the author of a typikon
with liturgy dedicated to the communities he cre-
ated. Sabbas came to Palestine from Cappado-
cia towards the end of the 5" century, and found-
ed a system of lavras including the largest one,
the Great Lavra (Mar Saba), contributing to the
fact that the population of monks reached sev-
eral thousand in the beginning of the 6™ century.
When St. Sabbas arrived in Palestine, six lavras
already existed in the Judaean Desert and along
the Jordan River (Patrich 1995: 7), and he himself
became acquainted with the monastic life of sev-
eral communities. In the context of the iconogra-
phy of the scene in question, it is worth to high-
light the tradition that obliged monks to grow a
beard, which was first attributed to the regula-
tions of the Fathers in Scethis, and then adopt-
ed as a binding monastic rule (Patrich 1995: 14).
In the initial period, Sabbas was a student of Eu-
thymios, with whom he shared admiration for the
aforementioned Fathers, especially Arsenius, tu-
tor of the Emperor’s sons, Arcadius and Honori-
us. He gradually became the architect of the ceno-
bitical life combining the Egyptian Antonian sys-
tem with the Cappadocian Basilian system, which
would become the most significant feature of Pal-
estinian monasticism (Patrich 1995: 47—48).
A dense network of lavras emerged in the Ce-
dron Valley which were connected by roads one
with another, as well as with Jerusalem and Beth-
lehem. The first stage of the construction of the
complex was the construction of the Great Lavra
in the years 483—486 during the rule of the Pa-
triarch of Jerusalem Martyrius (478—486), who
already knew Sabbas at the time when the latter
stayed with Euthymios. Every monk joining the
congregation could count on favourable condi-
tions — there were around 70 disciples in the be-
ginning and Sabbas was their leader, guide and
mentor (V. Sab. 16, 100,6) (Patrich 1995: 61).

The fame of both the monastery founder and
the Sabbaite monks systematically reached Con-
stantinople, and even more so other monastic cen-
tres (See: Kruk 2019: 265—72): “[...] for through
him this desert was to become a city” (V. Sab. 6,
90.8—10; Quotation for Patrich 1995: IT). Monks
from the Great Lavra supported the iconodules
who were associated with the monastery anyway,
like St. John of Damascus or St. Cosmas of Maiu-
ma. Theodore, the abbot of Constantinople’s Stu-
dios monastery, searched for support of the Great
Lavra in a letter to hegumenos Basil (809), in the
struggle with the iconoclastic patriarch and em-
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peror (he also adopted, with certain changes, the
Sabbaite Typikon as part of the reform of mo-
nastic life, modifying it for the needs of cenobit-
ic life) (Patrich 1995: 330). Mar Sabas was also
the original monastery for the brothers Theodo-
rus and Theophanes, the Grapti, the herolds of
the veneration of Mary and icons, “stigmatised”
for this reason. And they were probably depict-
ed, along with Theodore the Studite, in the two
famous icons of the Triumph of Orthodoxy in the
row of saints famous for the fight against icono-
clasm, underneath the imperial couple of Theo-
dora and Michael III and the Patriarch Method-
ius (843—847).1 It can be assumed that it was
mainly due to contacts between the key monaster-
ies of that period leading the fight against icono-
clasm that the figure of St. Stephen the Hymnog-
rapher — otherwise unrelated — emerged in the
iconography of Ruthenian icons.™

And so Mar Saba became one of the leading
centres of spiritual life beside the monastic cen-
tre on Mount Athos, and St. Sabbas of Jerusalem
(439—532) began to be depicted in wall paint-
ings (Santa Maria Antiqua, 8" century), icons,
miniatures (Menologion of Basil II, 10" centu-
ry) and later in Orthodox church prints with the
scenes of his life and miracles in fields on the bor-
ders, as one of the greatest patrons of cenobitical
life.'¢ (fig. 5).

4 Triumph of Orthodoxy, icon dated to the beginning
of the 15" c., wood, tempera (Chatzidakis 2001: fig. 31).
On the website of the British Museum (BM), it is described
as a capital work, that is, painted in Constantinople, and
sized 39%31x5.3 cm, acquired for the collection in 1988 —
http://www.britishmuseum.org/research/collection_online/
collection_object_details.aspx?objectld=61272&partld=1.
(See Cormack 2000: cat. no. 32, 340—41). Figures in this
icon can be recognised on the basis of the more legible in-
scriptions in the Cretan icon which was likely produced as
its copy: Triumph of Orthodoxy, Crete, dated to c. 1500,
wood, tempera, 36.4x31x1.9 cm, Emilios Velimezis col-
lection — Chatzidakis 1998; 2001: cat. no. 5. To the left
of the glorified Hodegetria icon are: Empress Theodora
and Emperor Michael III, to the right —Patriarch Method-
ios, Bishop Theodore, monk Theodosius and another monk
with the initial letters ‘Teo...”. Below is a row of saints who
fought against iconoclasm, including St. Theodosia, an un-
identified figure, a monk with the anabolos, probably St Io-
annikos, an unidentified figure, Theophanes the Confessor
(?) holding the icon of Christ in the centre together with
Theodore the Studite, then Bishop Arsenios leading four
monks. Based on a publication by N. Chatzidakis, R. Cor-
mack (2000) has identified them as the brothers Theodorus
and Theophanes ‘the Branded’ (Gr. graptoi), and Theophy-
laktos and Arsakios — Kruk 2007: fig. 3.

15 Kruk 2004: 129—154; Kruk 2019: 265—2609.

16 See e.g. https:/graphicarts.princeton.edu/
2017/07/07/saint-savvas/. Biography of St. Sabbas was re-
called by Joseph Patrich: Patrich 1995: 37—48.
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Fig. 5. Kyrillos (Cyril). Saint Sabbas, the Sanctified. Engraved at Mount Athos by Kyrillos, printed on cloth, 14.X1.1847,
Krzeszéw (Lower Silesian Voivodeship in Poland), The Benedictine abbey.

Puc. 5. Kyrillos (Kupunn). Ce. Caeea OcAlLeHHbIN. MpaBrposra Kupunna Ha rope AdoH, oTnevataHa Ha TKaHw,
14.X1.1847, Kwelwwys (BoeBoactBo HurkHAs Cunesus, Monblua), a66aTcTBo 6eHeAMKTUHLEB.



St. Sabbas was given the epithet “the Sancti-
fied” by the author of his hagiography — Cyril,
and the name stuck. Like St. Euthymios, he was
believed to have a special charisma and be sur-
rounded by an aura of holiness in his lifetime,
having performed numerous miracles, and was
also said to be endowed with the gift of prophe-
cy (Patrich 1995: 279—80). Therefore, it is nec-
essary to point out the precedent depictions in
which he appears with other monastic Fathers.
The famous ones are the frescoes in Asinou, Cy-
prus from the 11" century, where St. Sabbas was
depicted with St. Euthymios and St. Anthony. He
was probably also among the saints in the tomb in
Kastellion, although his name has not been pre-
served (Patrich 1995: 284). He appeared again
with St. Euthymios and St. Anthony on the sil-
ver procession cross, from Asia Minor according
to Cyril Mango, and preserved in the Cleveland
Museum. The image of St. Sabbas is in the very
centre of the cross; at the end of the left beam,
in the medallion, are St. Anthony and St. Euthy-
mios; on the right side — St. Ephrem the Syrian
and St. Hilarion, and at the bottom were the un-
preserved figures of St. Arsenios and St. Abrami-
os. The cross itself was dedicated to St. Sabbas, as
commissioned by Nicholas the monk, founder of
the monastery in Galistine.'” At the end of the 8"
and in the beginning of the 9 century, Theodore
Studite ordered for his church at Studios a se-
ries of wall paintings of 24 saints, including holy
monks: St. Theodore of Sykeon, St. Anthony the
Great (of Egypt), St. Hilarion, St. Euthymios and
the Palestinian St. Sabbas, as well as the founders
of the monasteries in the capital: St. Dalmatos and
Dios (Hatlie 2007: 407—10).

It can be presumed that the famous liter-
ary works, i.e. Life of St. Euthymios and Life of
St. Sabbas (mid-6" century) by Cyril of Scythop-
olis (524—599), as well as The Meadow by John
Moschus (550—619), who visited the regions of
the Middle East in order to collect legends about
monks, had great impact on the formation of the
iconongraphy of the sainted Fathers of monas-
ticism. Monastic life flourished in Palestine to-
wards the end of the 5" century, and three monks
from Cappadocia, but active in Judaea, that is,
Euthymios, Theodosios and Sabbas played a
great role in this phenomenon (Nowogorski
1995: 25). When deciding who, apart from Sab-
bas, could have been pictured in the medallion,
in my view we should take into account Joseph
Patrich’s opinion that the characteristic feature of
Palestinian monasticism was the conjunction of

7 Analysis of the cross: Mango 1988: 41—49. See
Kruk 2019: 270—271.
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the Cappadocian and Egyptian traditions, which
is confirmed in the middle Byzantine iconogra-
phy by the pairing of St. Eustathios and St. An-
thony in the aforementioned frescoes from Asin-
ou and the cross from Cleveland (which may not,
by that token, be from Asia Minor, but rather from
Syria or Palestine). Thus, the model of the ideal
lavra — symbolizing both its material and spiri-
tual vision — would be supported by St. Sabbas
and probably St. Euthymios, and they would not
be accompanied by St. Theodosios but St. Antho-
ny the Great. It is interesting that in the frescoes
in Lublin (1418) the Fathers from the Egyptian
and Syro-Palestinian circles were depicted side
by side (Rézycka Bryzek 2012: 127—28). The
medallion’s conjunction of the seemingly unrelat-
ed themes of the holy patron of Middle Eastern
monasticism with the image of Mary could evoke
the idea of the fortress of iconodules and heroes
defending the honour of Mary as the Mother of
God, who actively opposed the destructive power
of iconoclasm that also undermined the legitima-
cy of veneration of Marian images.

III. The third option — the most plausible
one — would be to identify the middle saint as
St. Sava (Sabbas), the Archbishop of Serbia (c.
1175—1236) (See Knoben, Squarr 1976: col.
298—300; Lechner 1976: col. 296—98). The
episcopal robe of the central figure would be the
decisive feature (the two other saints wear mo-
nastic mantles). This hypothesis is supported
by the fact that the Serbian St. Sava was also a
priest and was extremely popular and well-known
in Orthodox iconography. He was born as Ras-
tko, the son of the Serbian ruler Stefan Neman-
ja (c. 1113—1199) and left his secular duties to
join the religious of Athos, then stayed longer at
the Vatopedi monastery, and at Serbian Hilandar,
where his father died as one of the monks, bear-
ing the name of Simeon. Simeon was canonised
at his son’s instigation in 1209. St. Sava contrib-
uted to the recognition of the autocephaly of the
Serbian archbishopric and became its first superi-
or. St. Sabbas of Jerusalem was not a bishop, so
this detail appears to indicate that the central fig-
ure depicted in the medallion could be his spir-
itual successor and namesake, who also worked
on the typicon, founded numerous monasteries
and wrote multiple and important liturgical texts.
It can be assumed that his own monastery may
have been interested in promoting the memory of
their patron saint, who could hold the model of
the temple together with his father, St. Simeon, as
depicted on a masterfully crafted encolpion like
many others issued by the monastery workshops.
Both monks often appeared in the frescoes of Ser-
bian Orthodox churches in the 14" century, for in-
stance in Milerpeva, in the church of Our Lady of
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Fig. 6. Sts Simeon and Sava. Icon, 15% c,, tempera on
wood, 32.5x26 cm. Belgrade, National Museum (after
Weitzmann et al. 1966: cat. and fig. 201).

Puc. 6. CeaTble CumeoH 1 CasBa. VIkoHa, XV Bek, TemM-
nepa no gepesy, 32,5 x26 cM. benrpaa, HaumoHanbHbiA
My3eli (no Weitzmann et al. 1966: cat. and fig. 201).

Ljeviss in Prizren, or the royal church in Studeni-
ca (1313—14), as well as in the icon from that pe-
riod preserved in Hilandar, repainted in the 16"
century (Knoben, Squarr 1976: col. 299)8, and in
the 15®-century icon from the National Museum
in Belgrade.” (fig. 6).

Particularly important, also due to the pre-
sumed dating of the medallion, is the composition
with the Serbian St. Sava and St. Simeon both
holding a temple model in the engraving by Zach-
arije Orfelin (3axapuja Opdemun) of 1780 (Davi-
dov 2006: cat. 86, fig. 136) (fig. 7). The print has
been preserved in the Orthodox church in Rije-
ka, and was created at the instigation of Athana-
sius Terpik, a Hilandar monk; its replica has sur-
vived at the Hilandar monastery. The attribute of
both figures are crowns lying at their feet, signify-
ing their resignation from secular power in favour
of spiritual vocation. St. Sava is described as the

8 Tn the apse of the church in Pe¢ from the mid-13"
century, St. Sabbas was next to the liturgy Fathers: St. Basil
the Great and St. John Chrysostom (Knoben, Squarr 1976:
col. 298).

19 Sts Simeon and Sava, icon, 15" c., temp. on wood,
32.5%26 cm, Belgrade, National Museum (Weitzmann et
al. 1966: cat. and fig. 201).

Fig. 7. Zacharije Orfelin (3axapuja Opdenun). St. Sava
Serbian and St. Simeon holding a temple model. Print,
1780, 54,0x 37,0 cm. Rijeka, Orthodox church (after
Davidov 2006: fig. 136).

Puc. 7. 3axapua OpdenvH. CB. CaBea Cepbckuii 1
cB. CuMeoH aepr+at Mogenb xpama. lNevats, 1780 .,
54,0x 37,0 cM. Pyeka, npaBociiaBHanA LiEpKOBb (Mo
Davidov 2006: fig. 136).

Serbian archbishop, and St. Simeon as the Serbi-
an tsar. The model in their hands should be inter-
preted as the Hilandar monastery. St. Sava wears
episcopal vestments and a miter on his head and
gives a blessing with his right hand, while Simeon
is dressed in monastic clothing and holds a cross
in his left hand.

The figure of the monk standing behind Sava
remains mysterious. Is he the spiritual patron
St. Sava, e.g., St. Sabbas of Jerusalem, or rath-
er someone else? In the popular depictions of the
Nemanji¢ family tree, almost all figures wear roy-
al attires and carry crowns on their heads. The
only exceptions are St. Sava and St. Simeon, dis-
tinguished either by being placed in the centre of
composition — as in the print by Zacharije Or-
felin of 1765, in which St. Simeon wears a reli-
gious attire and holds a scroll, staff and a cross
(Davidov 2006: cat. 96, fig. 157)*° — or at the
bottom of the family tree — as in the 1708 print
from Decani (serb. Jeuann) (Davidov 2006: fig.
183). As a rule, they were also paired as patrons
of not only the Hilandar monastery, but also the

2 The so-called Srbljak, or a set of images of Serbian
tsars, princes, despots and archbishops.



one in Studenica — as in the graphic panorama
of 1740 with the bust of the Mother of God on
top (Davidov 2006: cat. 111, fig. 136). Therefore,
St. Simeon as the first Serbian king, and St. Sava
as the first Serbian Aarchbishop ideologically ce-
mented this type of compositional schemes, addi-
tionally tied with the image of the Mother of God,
to whom these monasteries usually were dedicat-
ed. In Andrej Pavlov’s print of 1817, they joint-
ly raise the image of the Mother of God over the
Hilandar monastery (Davidov 2006: cat. and fig.
328; Davidov et al. 2004: fig. at p. 154). (fig. 8).

Artistic Environment and
Dating

According to Yuri Pyatnitsky, the encolpion
can be considered a Balkan work from the 16"
century. One could attempt to indicate the origin
of the work more precisely — as from the monas-
tic environment of Mount Athos. Similar items
were produced at the monasteries of Iviron, Si-
monopetra and Hilandar. From the Serbian Hilan-
dar monastery comes, for example, the diptych
by UgljeSa Despotovi¢ with the image of Mary
enthroned with Jesus surrounded by prophets, in
an expensive mount decorated with filigree and
gemstones, dated to 1368—69 (Petkovi¢ 1999:
fig. 65). The Iviron monastery is linked with the
blessing cross dated to 1593—1615, similarly set
with stones, probably garnets and pearls alternate-
ly, embedded in bezels (i.e., just like in the Kra-
kow medallion), with stylised floral motifs in the
background (Iconomaki-Papadopoulou 1997a:
cat. 9.41). Certain fragments are developed sim-
ilarly in this type of works — for instance, paral-
lelly arranged strands of hair — but the garment
folds have a slightly different arrangement. The
Krakow object displays greater simplification and
rhythm of the folds that are arranged parallelly,
which makes it resemble the Serbian work, but
other features, such as the motif of freely outlined
flowers on the robe of the bishop in the middle,
indicate much later analogies.

Similar folds can be found, for instance, in the
figure of St. George killing the dragon in the dou-
ble-sided encolpion from the Museum of Arts and
Crafts in Belgrade (My3ej mpuMeHe yMETHOCTH),
dated to the 17" century and attributed to an un-
known workshop in Serbia (PamojHoBuh 1974:
cat. 1, fig. on p. 80). Its back side features a depic-
tion of the Mother of God and Jesus with St. Nich-
olas and St. John the Baptist. However, while
there are certain similarities in the medallion’s
style and execution, it is two times smaller and its
silver mount, with more modest decoration, is de-
void of additional inlays, which was characteristic
for the majority of works of this type.

M. P. Kruk

Fig. 8. Andrej Pavlov. St. Sava Serbian and St. Simeon,
print, 1817 (after Davidov, Miodragovi¢, Todorovi¢ 2004:
fig. 32).

Puc. 8. AHgpeii Maenos. CB. Caa Cep6eckuii u ca. Cume-
oH. Meuats, 1817 r. (no Davidov, Miodragovi¢, Todorovi¢
2004: fig. 32).

I would consider two episcopal encolpions
from the Simonopetra Monastery, dated to the
second half of the 18" century, a close analogy
to the encolpion in discussion (Iconomaki-Pap-
adopoulou 1997b: cat. 9.57; Iconomaki-Papado-
poulou 1997c: cat. 9.58) (fig. 9; 10). Similarities
can be observed in both the manner of depicting
the prophets in the wooden relief of the medal-
lion and in the subtle openwork decoration of the
mount involving filigree and rhythmically em-
bedded pearls. The first object is made of wood
with the use of silver, enamel, glass paste stones
and beads, and the other one — also of wood, in
the mount of silver-gilt, gemstones and enamel.
The objects are of similar size as the Krakow en-
colpion: dia. 9 cm and 15%9.2 cm, respectively.
Both are double-sided: the first one has a Marian
theme on the front: Mother of God Surrounded by
Prophets, and a Christological theme on the back:
Christ Surrounded by Apostles. The other medal-
lion has Annunciation on the front, and St. George
Killing the Dragon on the back.

It was therefore a frequent practice to com-
bine Marian themes with Christological themes,
or with images of more popular saints. As deter-
mined by Yota Iconomaki-Papadopoulou, Marian
themes contained a context pointing at the apo-



DouBLE-SiDED ENCOLPION WITH THE VIRGIN AND CHILD AND THREE SAINTS IN THE COLLECTION

Fig. 9. Double-Sided Encolpion: Mother of God Surround-
ed by Prophets / Christ Surrounded by Apostles, 2™ half
of the 18" c,, diam. 9 cm. Athos, Monastery of Simono-
petra (after lconomaki-Papadopoulou 1997: cat. 9.57).

Fig. 10. Double-Sided Encolpion: Annunciation /

St. George Killing the Dragon, 2™ half of the 18" c,,
15x9.2 cm, Athos, Monastery of Simonopetra (after
Iconomaki-Papadopoulou 1997, cat. 9.58).

Puc. 9. [1BycTOpOHHWI 3HKONNMOH: boromatepb B OKpy-
KEHUM MPOPOKOB / XpUCTOC C anocTonamu. 2-A NooB1Ha
XVIIl B., anam. 9 cm. AdoH, MoHacTbipb CumoHoneTpa (no
Iconomaki-Papadopoulou 1997: cat. 9.57).

theosis of the Act of Incarnation, suggested by
the use of floral motifs referring to the idea of the
Tree of the Jesse, which could be combined with,
e.g., the subject of the Hymns of Prophets.?" Tt
should be emphasised that such an idea is also ex-
pressed in the medallion without the mount from
the MNK collection, in which the Tree of Jesse is
surrounded by six scenes from the Gospels (Kruk
2010: 14f). The researcher pointed out that wood-
en encolpions from that period are characteristi-
cally carved in a way that resembles rather en-
graving than sculpting. What is more, while dis-
cussing two other similar works from the Protaton
monastery, the scholar expressed the opinion that
objects of this type, generally dated to the 17" and
18" centuries, were made in monastic centres in
the Balkans, and the intensive use of filigree is
characteristic for pendants from the mid-18" to

2 About the iconography of this topic: Kruk 2017:
53—68.

Puc. 10. [IBycTopoHHWit 3HKoNMoH: BnaroBelueHse /
cB. [eoprwii ybvBaeT gpakoHa. 2-a nonosuHa XVl B,
15x9,2 cM. AdoH, MoHacTbipb CuMoHomneTpa (Mo
Iconomaki-Papadopoulou 1997: cat. 9.58).

the first decades of the 19" century (Iconomaki-
Papadopoulou 1997: 364—65).

The conclusions presented by the scholar can
be related to the encolpion in discussion. Its fea-
tures suggest that it was made in the second half
of the 18" century, probably in one of the monas-
tic centres on Mount Athos, perhaps at Simono-
petra or — even more plausibly — at Hilandar;
and all the more so if the figures depicted in the
medallion actually are St. Sava, the first Serbian
Archbishop, and St. Simeon, his father and the
first Serbian king.

Postscriptum

After having prepared the text for print, I
asked prof. Alexander Musin for for advice about
the third person in the medallion. Initially he sup-
posed it could be St. Nicholas, but finally decided
that, in his opinion, it is almost certainly the monk
Theodosios Koinobites (ca. 424—529). Indeed
he cooperated with St. Sabas against monophysit-
ism in Palestine although his coenobium had dif-



ferent, more hierarchical system of administration
(Patrich 1995: 355): “It was the desert monks led
by Sabas and Theodosius who set the tone and
dictated to Patriarch John the position to be adopt-
ed in defense of Orthodoxy” (Patrich 1995: 44).
He appeared with St. Sava and St. Simeon next to
each other on the north wall of the church of St.
Nicetas near Skopje (1321—1324). “Being put
unto the same row with famous founders of mo-
nastic communities Simeon and St. Sava, again
united as ktetors and founders of the Athonite
monastery, represent the Serbian monastic com-
munity among famous holy ascetics” (Adashins-
kaya 2009: 47 and fig. 15).

Another Theodosius called of Hilandar (d.
after 1348), an Author of canons in honor of
both saints in Greek, caused that not later than
in the 14™ century in Hilandar a liturgical wor-
ship was born in honor of Saint Sava and Sime-
on, which could have led to Greek liturgical tra-

M. P. Kruk

dition where both saints were inseparably con-
nected with each other in difference to the Slavic
tradition (Temumn 2012: 604). He was also the
Author of St. Sava’s life (end of the 13" or begin-
ning of the 14" century; Wolski 2012: 54), which,
along with others, was re-developed in Greek
by Genadius, a former metropolitan of Alep-
po in the first half of the 18" century (Temuun
2012: 598).

St. Simeon and St. Sava were in effect depict-
ed in two ways: “The first one had dynastic con-
tent, but did not imply the unification of the two
saints” and the second of “Hilandarian origin and
always preserved some reference to this monastic
community, where both saints were venerated as
monks and ascetics [...] glorified as the first kte-
tors of the Athonite monastic Serbian community
[in Hilandar], “teachers” showing the way of sal-
vation to those who desired to be monks” (Adash-
inskaya 2010: 92).
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