sti-atum

APXEOJIOMMHYECKME MCTOYHUKA
BOCTOYHOW EBPOTbI

ARCHAEOLOGICAL RECORDS
OF EASTERN EUROPE



MHCTUTYT APXEOJIOI'MU um. A. X. XAJINKOBA
AKAJEMUSA HAYK PECITYBJIMKI TATAPCTAH

YHUBEPCUTET BBICIHAA AHTPOIIOJIOI'MYECKASA ITKOJIA

NOJINBHAA

KEPAMUKA
CPEAM3EMHOMOPDS
N NPUYEPHOMOPDS

X—XVIII BB.

Tom 2

Iood pedakyueti
C.T. bouapoea, B. ®patcya, A.I'. Cumoukosea

Kazaur — Kuinmnes

2017



A.KH. KHALIKOV INSTITUTE OF ARCHAEOLOGY
ACADEMY OF SCIENCES OF THE REPUBLIC OF TATARSTAN

HIGH ANTHROPOLOGICAL SCHOOL UNIVERSITY

GLAZED POTTERY
OF THE
MEDITERRANEAN
AND THE BLACK SEA
REGION, 10™-18™
CENTURIES

Volume 2

Edited by
Sergei Bocharov, Véronique Frangois, Ayrat Sitdikov

Kazan — Kishinev

2017



902/904(4)=00
1150

ITeuaraercs mo PEIIEHUI0 YYEHOro CoBeTa

WNucrutyTa apxeosnoruu uMenu A. X. Xanukosa
Axanemuu Hayk Pecriy6siuku TaTapctan

ITop pepakimen
C.T. bouaposa, B. ®pancya, A.I. Cutaukosa

HayuHble perieH3eHTbI

yneH-koppecrnonzeHT PAH, nokrop ucropuueckux Hayk H. H. KpaauH,
3aBedyrowjull YeHmpom noaumu4eckoll aHmponono2uu
HMucmumyma ucmopuu, apxeonoauu u smHoepacguu Hapoodos /lanbHe2o Bocmoka
JanbHesocmouHozo omodeneHusi Pocculickoli Akademuu Hayk (Baadugocmok)

JOKTOp Xabunurar uctopuy, foueHt H. /]. Pycces,
YyHusepcumem «Bbicwas aumpononozuuekas wkona» (Kuwunés)

JokTop ucropuueckux Hayk FO.b. e,
gedywjutl HayuHbIli compyoHuK MHcmumyma apxeonoauu
Poccutickoli Akademuu Hayk (Mockea)

ISBN 978-9975-4269-1-6.

© WHcTUTYT apxeonorim nM. AX. XanvkoBa AkageMun Hayk Pecnybnvkm TatapcraH
© OTBeTcTBeHHbIE pegakTopel: C.I. bovapos, B. ®paHcya, A.T. Cutankos
© W3gatenbcTBo «Stratum plus» P.P., YH1BepcuTeT «BbiClwan aHTponosormyeckan WKonax
© 06noxKka: O.A. Tonan
Pepaktop MatepuanoB Ha aHrMncKkoM asbike: 0. . TuMoTuHa
TexHu4eckuii koopamHaTop: M. b. Kpontop
OpuruHan-makeT: O.A. Tonan, J1. A. MocroHHWK, I B. 3aceinkuHa
PenakTtop KapT: J1. A. MOCMOHMKHWUK
KoppekTop: I". B. 3acbinkmHa



PenakimoHHast Kosuierust

KaH/. ucT. HayK bouapos Cepreii 'ennapueBny, VIHCTUTYT apxeosoruu uM. A. X. XamukoBa AH PT.
Ka3ans, Poccust (comnpezcenaresis pegakiMOHHOM KOJIJIETHI)

I-p apxeonorny dpancya BepoHuk, Apxeororiueckasi 1aboparopyst 1o H3yueHHo Cper3eMHOMOPES B Cpe/IHYe
Beka 11 Hoeoe Bpemst HLIHU. Oxkc-an-TIpoBatc, Ppanipis (conpecenareb peIakLFIOHHOM KOJUIETHN)

yi.-kop. AH PT, a-p uct. Hayk CutaukoB Aiipar I'abutoBuy, IHCTUTYT apXeonoruu
um. A. X. XamkoBa AH PT. Kasanb, Poccust (compezicesarens pejakKIjMIOHHON KOJUIETHH)

I-p apxeosioruut ApmcrpoHr ITamena, Okcdopackuii yHuBepcuTeT. Okchopa, BemikobpuTanus

I-p, npo¢d. bopucos Bopuc, Benmko-TeipHoBCKNit yHrBepcuTeT ¢BB. Kuprnna u Medogus.
Bemuko-TsipHOBO, Bonrapus

KaH/l. UCT. HayK BosikoB Urops BukTopoBuy, PoccHiCKI HayYHO-MCC/Ie[0BaTe/IbCKUA MHCTUTYT
Ky/IBTYPHOTO U npupogHoro Hacneaus umenu . C. JluxauéBa. Mocksa, Poccus

I-p apxeosiornu Jxkennun Caypo, YausepcuteT Ka dockapu. Benerus, Utanus

KaHZ. ucT. HayK KoBans Biagumup FOpeeBuy, uctutyT apxeosiornu PAH. Mocksa, Poccus

KaH/. UCT. HayK MacsioBckuii Anjipeit HukosiaeBuy, A30BCKHI HCTOPHKO-apXe0I0TuueCKUi 1
T1a/IeOHTOJIOTYeCKUi My3eli-3arioBeHUK. A30B, Poccus

DESCRIEREA CIP A CAMEREI NATIONALE A CARTII

IloimBHas Kepamuka CpeguseMHoMopbs U [IpuyepHoMopbsa X—XVIII BB. = Glazed Pottery of
the Mediterranean and the Black Sea Region, 10%-18" Centuries / UH-T apxeosioruu uM. A. X. XaJIMKOBa,
Axkap. Hayk Pecn. TaTapcTaH, YH-T BbICII. aHTPOIOJIOL. K. ; mof peA.: C. I Boyaposa [u fp.] ; 061
J. A. Tonas. - Kasans : B. v, ; Kuiinzes : Stratum Plus : YHuBepcuTeT «Bbiciiast aHTponosioruyeckast
mkoJa», 2017 - . - (Cepus «Apxeosiornueckre UCTOYHUKUA BocTtouHoit EBponbl» = «Archeological
records of Eastern Europe», ISBN 978-9975-4272-6-5).- ISBN 978-9975-4269-0-9.

Tom 2. -2017. - 845 p. - Tit. paral.: Ib. engl,, rusa. - Texte : Ib. engl, fr., ital. si alte Ib. straine. -
Rez.: Ib. engl, rusa. - Bibliogr. la sfarsitul art. — Referinte bibliogr. in subsol. - ISBN 978-9975-4269-1-6.

1 disc optic (CD-ROM) : sd., col,; in container, 15 x 15 cm.

Cerinte de sistem: Windows 98/2000/XP, 64 Mb hard, Adobe Reader.

902/904(4)=00

150

Bropoii ToM crenyanM3upoBaHHOTO TPOJO/IKAIOIerocsi COOPHUKA HayuHbIX cTarei «[ToymBHas Kepa-
MuKa CpeauseMHoMOpbs U [TpuuepHomopbst X—XVIII BB.» MOCBALIEH BONIPOCaM, CBA3aHHBIM C U3yYeHUeM
MAacCOBOTO apXeoJjIOrMyeckoro MarepHhasa — IOMMBHOM KepaMHKH OOLIMPHOTO PervMoHa, BKTIOYAIOLIEro
ctpanbl CpearzeMHOMOpBS, [IpruepHOMOpHS, BocTouroii EBporter, Cpeaeii Aznm, [ansHero Boctoka v 30Hy
eBpa3UICKUX CTeIel Teprofia 3pesioro U T03JHero CpefHEeBeKOBbs. [J1aBHas 3a7jada MPOZ0JDKAIOLLIerocs
n3panusa «llomuBHas kepamuka CpenuseMHOMOpbs U IlpuuepHomopbs X—XVIII BB.» — npuB/IeueHue
BHYMaHUsI MeJMeBHCTOB K BOMPOCaM H3yueHHs IVIa3ypOBaHHOM MMOCYJbl, ¥ B UYaCTHOCTH, BBeJEHHE B
HayYHbId 0OOPOT KaK MOXHO OOJIbILEr0 uMcjia He W3BEeCTHBIX paHee apXeoyioTMUeCKHX KOMIUIEKCOB,
COfiepXKalX IIO/IMBHYHO KepaMUKy, a TakKe pe3y/bTaroB, IIOIyYeHHBIX I[IPU IIPUMEHEeHUM pas/IuuHbIX
MeTOMK (PU3MKO-XMMUUECKOrO M3y4yeHHs] KepaMUUeCcKUX IJIHH Y ia3ypeil. B cOOpHHKe MPUHSIM yuacTHe
yuéHbie u3 Asepbaiimpkana, benopyccuu, Bonrapuu, I'peryin, Vcnanuu, Utanuu, JTuBaHa, Poccuu, Pymbinvu,
Cepbuu, CIIA, Typiyu, Y36ekucraHa, YkpavHbl v OpaHIyu.

V3gaHrie paccuMTaHO Ha CIELUaIVCTOB B 00/1aCTH UCTOPUM, apXeOJIOTHUH, KepaMoJIOTHH, 3THOrpaduy,
My3eeBe/IeHVs], CTY/IeHTOB NCTOPUYeCKHX CIeLarbHOCTel U BCeX TeX, KTO MHTepecyeTcs CpejHEeBEKOBOM
MarepyuasbHOU Ky/IBTypOil.

C6opHuK cTaTtern nHaekempyetca: PUHL (Poccuiickuin MHgekce HayyuHoro Lintnposanusa), Google Akagemns
M NpeAcCTaBneH B MeXayHapoaHbix bubnvorpaduueckmx 6asax gaHHbix: E-library.ru, WorldCat, CNKI Scholar.



Printed by decision of the Academic Council

A. Kh. Khalikov Institute of Archaeology of the Academy of Sciences
of the Republic of Tatarstan

Edited by
Sergei Bocharov, Véronique Francois, Ayrat Sitdikov

Scientific reviewers

Corresponding Member of the Russian Academy of Sciences,
Doctor of Historical Sciences Nikolay N. Kradin
Institute of History, Archaeology and Ethnography of the Peoples of the Far East
of the Far Eastern Branch of the Russian Academy of Sciences (Vladivostok)

Doctor Habilitat of History, Docent Nicolaj D. Russev
High Anthropological School University (Kishinev)

Doctor of Historical Sciences Iuryi B. Tsetlin
Leading Research Fellow of the Institute of Archaeology
of the Russian Academy of Sciences (Moscow)

Editorial Board

Candidate of Historical Sciences Sergei G. Bocharov. A. Kh. Khalikov Institute of Archaeology,
Tatarstan Academy of Sciences. Kazan, Russian Federation

Doctor of Archaeology Veronique Francois. Medieval and Modern Mediterranean Archaeology
Laboratory, CNRS. Aix-en-Provence, France

Corresponding Member of the Tatarstan Academy of Sciences, Doctor of Historical Sciences Ayrat G.
Sitdikov. A. Kh. Khalikov Institute of Archaeology, Tatarstan Academy of Sciences. Kazan,
Russian Federation

Doctor of Archaeology Pamela Armstrong. Oxford University. United Kingdom

Doctor, Professor Boris Borisov. St. Cyril and Methodius University of Veliko Tarnovo.
Bulgaria

Candidate of Historical Sciences Igor V. Volkov. Russian Research Institute for Cultural and
Natural Heritage named after Dmitry Likhachev. Moscow, Russian Federation

Doctor of Archaeology Saure Gelichi. Ca’ Foscari University of Venice. Ttaly

Candidate of Historical Sciences Vladimir Yu. Koval. Institute of Archaeology of the Russian
Academy of Sciences. Moscow, Russian Federation

Candidate of Historical Sciences Andrey N. Maslovsky. Azov History, Archaeology and
Palaeontology Museum-Reserve. Azov, Russian Federation



COAEPXAHUE

23T () 1 (O 15

INtroduction . . . . v v v i e e e e e e e e e e e e e e e e e e e e e e e e e e e 17

3AITAJHOE CPEIVN3ZEMHOMOPBE

C. La Serra (Vibo Valentia, Italia). Invetriate policrome in circolazione al San
Francesco di Cosenza nel Basso Medioevo. Primi dati da nuove scoperte
(Calabra, Italia) . . . . . . v ¢ v i i i i ittt e e e e et et et et et 21

J. Coll Conesa (Valencia, Spain). Changing Tastes: from Lustreware
to Polychrome Tiles. Exported Pottery from Valencia in Mediterranean Area
andaround (14" t0 18M CC.) . . . . . v i i i i e e e e e e e e e e e e e e 31

V. Verrocchio (Pescara, Italia). La maiolica di Castelli (TE) nell’Adriatico
Orientale fra XVI e XVIII secolo. Attuali conoscenze e prospettive di ricerca . 51

BOCTOYHOE CPEMU3EMHOMOPLBE

E.F. Athanassopoulos (Lincoln, NE, USA). Medieval Glazed Pottery:
Archaeological Evidence from Rural Greece ... ... ............. 71

A. C. Tirker (Canakkale, Turkey). A Byzantine Settlement on the Kalabakh
Valley in the Hellespont: Yagallar. . . . . ... ... ... .. .......... 91

L. Doger (Izmir, Turkey), M. E. Armagan (Usak, Turkey). Byzantine Glazed
Pottery Finds from Aigai (Aiolis) Excavations . . . . ... ........... 107

A. G. Yangaki (Athens, Greece). Immured Vessels in the Church of Panagia
Eleousa, Kitharida, Crete . . . . . . . . i i i i i i i et et e v et et e v 135

M. Oztaskin (Pamukkale, Turkey). Byzantine and Turkish Glazed Pottery
Finds from Aphrodisias . . . . .. ... ... ... i 165

I. Shaddoud (Aix-en-Provence, France). Vaisselier de santé dans le monde arabe
(VIII*—X Ve siécles) : une restitution possible des usages grace au croissement
desSOUrCes . . . . . i i i i i ittt e e e e e e e e e e e 189

V. Biki¢ (Belgrade, Serbia). Ottoman Glazed Pottery Standardisation:
The Belgrade Fortress Evidence for Production Trends . .. ...... ... 207

V. Francois (Aix-en-Provence, France). Circulation des potiers ou des modéles ?
Production damascéne de vaisselle ottomane « a la maniére » d’Iznik . ... 217

G. Homsy-Gottwalles (Beyrouth, Liban). Beyrouth post-médiévale. Etude
decas:lacéramique . . . . . . . . . ... L e e e e e e e 245



YEPHOMOPCKWI PETVIOH

I1. T'eoprues (//lymeH, bwaeapust). Konekiusi oT BU3AHTUHCKH 0e/10T/THHEeHU
CB/I0Be 0T cpejiaTa Ha X BeK B MaHacTupa npu c. PaBHa (ceBeponsTouHa
BBATAPHSA) . . . . o o o i i e e e e e e e e e e e e e e e e e e e 259

C. Paraschiv-Talmatchi (Constanta, Romania). Early Medieval Glazed
Ceramics Discovered in the Fortifications from Harsova and Oltina
(south-eastof Romania) . . . . . . ... ... i ittt 271

B. Bopucos (Beauko-TbipHogo, bonzapus). IloiMmBHas KepaMuKa
U3 cpeAHeBeKOBOro nocesnenus y c. [Toscku I'pagen; B paiioHe 1. PasgHeBo
(FOXKHag Bo/IrapHsl) . . . . . ¢ v v v vt it et e e e e e et e e e e 287

M. MasoJ10Ba-BolikoBa (BapHa, bosneapus). UMnopTHasi BU3aHTHHCKasA
crpad¢uTo KepaMHKa U3 CpeiHeBeKOBbIX noceyeHud B boirapckom
IIPHUYEPHOMOPBE . . . . . v v v it it t et ot e o e et ot oo oo oo e e a 317

K. Chakarov (Pavlikeni, Bulgaria), D. Rabovyanov (Veliko Tarnovo, Bulgaria).
Stone-Paste Ceramics from Tarnovgrad — the Capital of the Second
BulgarianKingdom . . .. ... ... ... ... i e 327

N. A. Ko3bips (KponugHuykuti, YkpauHa), T. 1. BopoBuk (Kues, YkpauHa).
IToiuBHasA kepamuKa TOpProBUIKOro apxeo/10rH4ecKoro KoMIuiekca
mepuoia 30/0TOM OPJBI . « « ¢ v ¢ v v v v v v v o v ot o oo oo oo oo o oo 335

M. B. EnbHukos, U. P. TuxomosnoBa (3anoposcbe, YkpauHa). TucHeHas
Kepamuka ropoauiia boasmme Kyuyrypor . . . . . . .o o000 0oL 353

M. B. EabHukoB (3anopodicbe, YkpauHa). CTponTe/lbHass KallMHHAs
Kepamuka ropopvia Konckue Bogbr . . . . . . o . oo oo oo oL 363

N.B. Tecnenko (Kues, YkpauHa). KoMmieKc KepaMHKH W3 PacKOMOK yCab0bI
30/10TOOPABIHCKOIO NIePH0/ia Ha TEPPUTOPHH CPeAHEBEKOBOI'0 FOPOAMIIA
BAmymTe (KPBIM) . . . . . o 0 v i i i i et e e e e e e e e e e e e e e e e 387

C.T. Bouapos (Ka3aHb, Poccus). ITocenenue ITocuguma B FOro-BocTounom
KpbiMy u ero kepamuueckuii Komiiekc (pyoexx XIII—XIVeB.) ... ... . 409

M. B. iImutpuenko (A308, Poccusi). IlonMBHBIE Yaliy ¢ H300pa keHHsIMH
KOLIAYbMX XUIIIHUKOB U3 PACKOIIOK HA TePPUTOPHH 30/I0TOOPABIHCKOIO
1 - | - 447

A.H. MacnoBckuii (A308, Poccus). BoCTOUHOKPBIMCKHI MOJTUBHOW HMIIOPT
B 30/I0TOOPABIHCKOM A3ake. BOIIPOCBI XPOHO/IOTHHM . . « « v ¢ v v ¢ v o o o o o 455

H.N. FOpun (A308, Poccus). KaninHHbIe yaliy U3 PacKonoK B LleHTpe
30/I0TOOPABIHCKOTO A3AKA « « « « o ¢ ¢ o ¢ o o o o o o o s o o s o o o o o o oo 491

E.A. Apmapuyk (Mocksa, Poccus), A.B. imurpueB (KpacHooap, Poccus).
ITonmuBHas nocypa XIII—XIV BekoB u3 Cesepo-BocTrouHoro
IIDHUCPDHOMOPBS « « ¢ v v v v v v o v o v o v o v ot ot oo oo o v o oo oo 499

E. . Hapoxusiid (Apmasup, Poccus). O HaxoaKax Mo/IMBHOM KepaMHUKH
XIII—XIV BB. Ha Tepputopum CeBepHoroKaBkaza . . ... ... ... ... 513

10



C.A. KpaBueHko (A308, Poccus). [lapagHas kepaMuKa U3 packonok As3aka . 539

C.A. BensieBa, E.E. ®uanko (Kues, YkpauHa). Kepamyka M3Huka KoHija XV—
XVI BB. u3 packonok HiwkHero fBopa AKKepMaHCKOM KPemocT#H . . . . . . . . 561

N.P. I'ycau (A308, Poccusi). Manoa3uickas nojiuBHas kepaMuka XV—
XVIII BB. 3 PaCKOMNOK B TYPeKON KPemoCTH A3aK . . « v « v v ¢ o v o o o & 581

BOCTOYHASA EBPOIIA

K. A. JIaBbi1 (MuHck, beaapycb). BocTouHas v BU3aHTHHMCKasl MOJIMBHas
KepaMHKa B Cpe/JHeBeKOBbIX ropojax besmapyen . . . . . .. ... ... ... 603

C. W. Banuynuna (Ka3zaHb, Poccus). BimxKHeBOCTOUHAA MO/IMBHAsA KepaMHKa
pybexxa X—XI u XI BB. B namaTHHKax Cpeanero IToBo/mDKbA . . . . . . . . . 625

T.M. JoctueB (baky, A3epbatioxcaH). IloiMBHasA KepaMHKa CPeHEBEKOBOI0
ropofallTIaMKHP . . . . . v v v it it e e e e e e e e e e e e e e e e e e 639

K. A. Pyaenko (Ka3aHb, Poccusi). CpejHeBeKoBasi KepaMuka u3 (poH/10B
HanuonanbsHoro my3es Tarapcrana (mpegBapuTe/bHOe CO0O0IeHHE) . . . . . 675

JI. ®. Hegamkosckuu, M. B. IlTuranos (KasaHnb, Poccus). IlonuBHas
KepaMHKa C 30/I0TOOPABIHCKHUX Ce/TUIL OKPYTH YKEKA . « v ¢ ¢ v v v o o o o & 701

E.M. IMurapés (Ka3zaHb, Poccus). IlonuBHas Kepamuka KpacHospckoro
TOPOMMIIIA . & ¢ v o ¢ v o o o o o o o o o o o o o o o o o o o o o o o oo o oo oo 713

B.J1. EropoB (Mocksa, Poccus), E. M. Ilurapés (KazaHb, Poccus).
ITpou3BojcTBO NnceBAOCenajoHa B cTosuile 3o1otor Opasl — Capae . . . . . 717

B.HO. KoBansb (Mockea, Poccus). I''ma3ypu npuuepHOMOPCKHUX CpeJHeBeKOBBIX
MOCY/{HBIX Mal0/IMK: XMMHUYeCKHH COCTaB M0 JaHHbBIM CIIEKTPa/JILHOr0
) ) ) i - 725

B.10. KoBanb (Mockea, Poccus). IMnopTHas riasypoBaHHas KepaMHKa
MockoBckoro Kpemis (mo packonkam 2007r.) . . . . .o v oo i 739

CPEJHSASA A3USI Y JAJIbHUM BOCTOK

G. Guionova, M. Bouquet (Aix-en-Provence, France). Ishkornaia : de ’'usage
de la soude végétale dans les revétements céramiques (Paykend, oasis

de Boukhara, IX*—XIX®siécles) . ... . ...t i vttt uneons 767
9. ®. I'vonb (Tawkenm, Y36ekucmat). IloiMBHasi KepaMuKa Y30eKHCTaHa:

STANBIPA3BHUTHA « « ¢ o v o v o v o v o o o o o o o o o o o o o o o o o o o oo o 779
O.-I11. KpbipaussoB (Hykyc, Y36ekucman). IlonuBHasa kepamMuka Musgaxkana . . 795
M.-1II. KasipuusizoB (Hykyc, Y36ekucman). Kamme Xopeama . . . . . . . . . 813

@. C. TaraypoB (Owmck, Poccus). Kutaiickuu ¢apdop ¢ pyccKux naMsiTHUKOB
Cpeauero Ilpunptbimiba XVII — nepBoi nosioBunsl XVIIIBB., . . . .. .. 835

CIMCOK COKPAIIEHMHM .+ « « v ¢ o o o o o o o o o o o o o o o o o o o o o o o oo 843

11



CONTENTS

INtroduction . . . . . v v v i e e e e e e e e e e e e e e e e e e e e e e e e e e 17

WESTERN MEDITERRANEAN REGION

C. La Serra (Vibo Valentia, Italy). Polychrome Glazed Ware from St. Francis
in Cosenza during Late Middle Ages. First data from new discoveries
(Calabria, Italy) . . . . . . . o i i i i i i i i i e e e e e e et et e e 21

J. Coll Conesa (Valencia, Spain). Changing Tastes: from Lustreware
to Polychrome Tiles. Exported Pottery from Valencia in Mediterranean Area
and around (14" t0 181 cC.) . . . . . . i i i i it e e e e e e e e e e 31

V. Verrocchio (Pescara, Italy). Castelli (Italy) Maiolica in the Eastern Adriatic
between 16" and 17" Centuries. Current Knowledge and Research
Perspectives . . . . . v i i i it e e e e e e e e e e et e e e e e e e 51

EASTERN MEDITERRANEAN REGION
E.F. Athanassopoules (Lincoln, NE, USA). Medieval Glazed Pottery:

Archaeological Evidence from Rural Greece .. ... .............. 71
A. C. Tirker (Canakkale, Turkey). A Byzantine Settlement on the Kalabakh

Valley in the Hellespont: Yagailar. . . . . . ... ... .............. 91
L. Doger (izmir, Turkey), M. E. Armagan (Usak, Turkey). Byzantine Glazed

Pottery Finds from Aigai (Aiolis) Excavations . . . . ... ........... 107
A. G. Yangaki (Athens, Greece). Immured Vessels in the Church of Panagia
Eleousa, Kitharida, Crete . . . . . . . . ¢« i i i i i i ittt e e et e oo v e 135
M. Oztaskin (Pamukkale, Turkey). Byzantine and Turkish Glazed Pottery

Finds from Aphrodisias . . . . . . . ... ... ittt 165

I. Shaddoud (Aix-en-Provence, France). Pots for Medical Uses in the Arab World
(8'"—15™ centuries): a possible reconstruction of the uses thanks to the cross
disciplinary comparisonofsources . . . . . ... ... ... . 0000 189

V. Bikic¢ (Belgrade, Serbia). Ottoman Glazed Pottery Standardisation:
The Belgrade Fortress Evidence for Production Trends ... ......... 207

V. Francois (Aix-en-Provence, France). Circulation of Potters or Models?
Damascus Pottery Production in the Style of Iznik Ware . . . . . ... .... 217

G. Homsy-Gottwalles (Beirut, Lebanon). Post-Medieval Beirut. Case Study:
the Pottery . . . . o o v i i i e i e e e e e e e e e e e e 245

12



BLACK SEA REGION

P. Georgiev (Shumen, Bulgaria). A Collection of White Clay Pottery from
the Middle of the 10" Century in the Monastery at the Village of Ravna
(North-EasternBulgaria) . ... ... ... ... ...t een. 259

C. Paraschiv-Talmatchi (Constanta, Romania). Early Medieval Glazed
Ceramics Discovered in the Fortifications from Harsova and Oltina
(south-eastof Romania) . . . . . . .. ... ..ttt 271

B. Borisov (Veliko Tarnovo, Bulgaria). Glazed Wares from the Medieval
Settlement near Polski Gradets, Radnevo Region (Southern Bulgaria) . . . . 287

M. Manolova-Vojkova (Varna, Bulgaria). Import of Byzantine Sgraffito
Pottery in the Medieval Towns of Bulgarian Black SeaCoast . . ... .. .. 317

K. Chakarov (Pavlikeni, Bulgaria), D. Rabovyanov (Veliko Tarnovo, Bulgaria).
Stone-Paste Ceramics from Tarnovgrad — the Capital of the Second
BulgarianKingdom . . .. ... ... ... ... 0 it 327

I.A. Kozyr (Kropivnyts’kyj, Ukraine), T.D. Borovyk (Kiev, Ukraine). Torhovytsia
Archaeological Complex Glazed Ceramics of the Golden Horde Period . .. 335

M. V. Elnikov, I.R. Tihomolova (Zaporozhye, Ukraine). Relief Decoration Ceramics
from the Bolshie KuchuguryHillfort . . . . ... ................. 353

M. V. Elnikov (Zaporozhye, Ukraine). Architectural Qashan Ceramics from
Konskie Vody Hillfort . . . . .. ... ... ..ttt enn. 363

I. B. Teslenko (Kiev, Ukraine). Pottery Assemblage from the Excavation of
a Household of the Golden Horde period on the Territory of the Medieval
Settlementin Alushta (Crimea) . . . . . . . . . . . 0 i it it it vt v v 387

S.G. Bocharov (Kazan, Russian Federation). Possidima Settlement in South-Eastern
Crimea and Its Pottery Complex (edge 13" — 14" centuries) . . . . . ... ... 409

M. V. Dmitrienko (Azov, Russian Federation). Glazed Bowls with Images
of Feline Predators from the Digs on the Golden Horde City of Azak . . . . . 447

A.N. Maslovskiy (Azov, Russian Federation). East Crimean Imported Glazed
Ceramics in Azak, a Golden Horde City. Questions of Chronology . ... .. 455

N. I Iudin (Azov, Russian Federation). Qashan Bowls from Excavations in
the Centre of the Golden Horde City of Azak .. ................ 491

E.A. Armarchuk (Moscow, Russian Federation), A.V. Dmitriev (Krasnodar,
Russian Federation). Glazed Ware of the 13" — 14" Centuries from
the North-Eastern Black SeaRegion . . . . . ... ... ... ......... 499

E.I. Narozhny (Armavir, Russian Federation). About the Finds of Glazed Pottery of
13" —14™ Centuries on the Territory of the Northern Caucasus . .. ... ... 513

S.A. Kravchenko (Azov, Russian Federation). Ceremonial Ceramics from
theDigsinAzak ... ... ... ..., 539

S.A. Belyaeva, E.E. Fialko (Kiev, Ukraine). Iznik Pottery of the End of
15t — 16" Centuries from the Excavation of the Lower Yard of the Akkerman
1) =11 561

13



I.R. Gusach (Azov, Russian Federation). Asia Minor Glazed Ceramics
of the 15"—18" Century found on the Excavated Turkish Fortress
of Azak . . . . . . e e e e e e 581

EASTERN EUROPE

K.A. Lavysh (Minsk, Belarus). Oriental and Byzantine Glazed Pottery
in Medieval Towns on the Territoryof Belarus . ... ... .......... 603

S.I. Valiulina (Kazan, Russian Federation). Middle Eastern Glazed Ceramics
of the Turn of the 10"—11"" Centuries and the 11" Century from Middle
VolgaRegion Sites . . . . . . . . i v i i i ittt e e e e e e e 625

T.M. Dostiyev (Baku, Azerbaijan). Glazed Ceramics of Medieval Shamkir City . 639

K.A. Rudenko (Kazan, Russian Federation). Medieval Ceramics from

the National Museum of Tatarstan (preliminary communication) . . . . . . . 675
L.F. Nedashkovsky, M. B. Shigapov (Kazan, Russian Federation). Glazed
Pottery from the Golden Horde Settlements of the Ukek Region . ... ... 701

E.M. Pigarev (Kazan, Russian Federation). Glazed Pottery of
the Krasny YarHillfort . . ... ... ... . ... ... 0. 713

V.L. Egorov (Moscow, Russian Federation), E.M. Pigarev (Kazan, Russian Federa-
tion). Production of Pseudo-Celadon in Saray, a Golden Horde Capital . . . . 717

V.Yu. Koval (Moscow, Russian Federation). Glazes of Black Sea Region
Medieval Tableware Majolica: chemical composition according to spectral
analysis . . . . .. L e e e e e e e e e e e e 725

V. Yu. Koval (Moscow, Russian Federation). Imported Glazed Ceramics of
the Moscow Kremlin (from 2007 year excavations) . . . . . . .. .. ... .. 739

CENTRAL ASIA AND FAR EAST

G. Guionova, M. Bouquet (Aix-en-Provence, France). Ishkornaya: the use
of vegetal soda plant in ceramic coverings (Paykend, Bukhara oasis,

R e T 1 1111y () 1P 767
E.F. Gyul (Tashkent, Uzbekistan). Glazed Ceramics of Uzbekistan: Stages

of Development . . . . . . . . . . .. i it 779
O.-Sh. Kdirniazob (Nukus, Uzbekistan). Glazed Ceramics of Mizdakhkan . . 795
M.-Sh. Kdirniazob (Nukus, Uzbekistan). Qashan Ceramics of Khwarezm . . . 813
F.S. Tataurov (Omsk, Russian Federation). Chinese Porcelain from Russian

Sites of the Middle Irtysh in 17" — First Half of the 18" Centuries. . . . . . . 835
Abbreviations . . . . . .. . .. i e e e e e e e e 843

14



Jaume Coll Conesa. PhD. Museo Nacional de Ceramica y de las
Artes Suntuarias “Gonzalez Marti”.

J. Coll Conesa

Konb KoHeca Xaiime. [oktop. My3eli kepaMuku uM. loHcaneca
MapTw.

E-mail: jaume.coll@mecd.es; jaume.coll@ono.com
Address: C. Poeta Querol, 2, 46002, Valencia, Spain

Changing Tastes: from Lustreware to
Polychrome Tiles. Exported Pottery
from Valencia in Mediterranean Area
and around (14 to 18" cc.)

Keywords: Valencia, medieval pottery, post-medieval pottery, majolica, distribution

KnioueBble cnioBa: BasneHovis, cpegHEBEKOBaA KePaMMKa, MoC/IecpeJHEBEK0BAA KepaMMKa, Manosvka, pacrpocTpaHeHme

J. Coll Conesa

Changing Tastes: from Lustreware to Polychrome Tiles. Exported Pottery from Valencia in Mediterranean
Area and around (14* to 18 cc.)

Medieval ceramics from Paterna and Manises were highly prized and very widely traded in the Mediterranean and Atlantic
Europe during the Middle Ages. Although a decline in their presence can be observed in the sixteenth and seventeenth centuries
due to the boom in Italian majolica, they continued to be distributed, despite the fact that they now represented old-fashioned
styles and tastes. The eighteenth century saw the beginnings of a certain commercial recovery, thanks to tiles from the factories
in the city of Valencia. The Royal Factory at Alcora (Castelldn), in the north of the Valencian region, played an important part in
this revival of taste, and its products came to be widely distributed throughout the Spanish-speaking world. This study presents
a general overview of the commercial distribution of Valencian ceramics between the sixteenth and eighteenth centuries based
on archaeological and historical evidence.

X. Konb KoHeca

BonoumA BKyca. OT NI0CTPOBO/ KepaMMKKU K NOIMXPOMHBIM NAMTKaM. BaneHcuiickuii akcnopT
B CpeanseMHoMopbe M conpegenbHbie cTpaHbl (XIV—XVIII BB.)

CpegHeBekoBaA Kepamuka u3 laTepHbl M MaHuceca BbICOKO LeHMAach M bbina o4eHb MoMynApHeIM ToBapoM B Cpeaw-
3eMHOMOpbe M Ha ATnaHTuYeckoM nobeperkbe EBporbl B cpegHve Beka. HecMoTpa Ha HabniogaeMbli cnag ee nonynspHoCTY
B XVI—XVII BB. B CBA3W C MOBbILIEHHBLIM UHTEPECOM K UTASTbAHCKOM MaMonvKe, OHa BCe eLle MMena XowaeHme, XOTA 1 BOCTIPUHN-
Manacb Kak obpasel crTapoMoaHoOro CTvnA 1 BKyca. B XVIII B. TOpProBbin MHTEPEC K Hell Bo3poawcs, bnarodaps nauTke, Npoms-
BOAMMOM Ha ropoackmx dabpukax BaneHcn. Koponesckan ®abpuka B AnbKkope (KactenboH-ge-na-lMnaHa), B ceBepHoMn Yactm
pervoHa BaneHcum, ceirpana BarkHyI0 posib B BO3POMKAEHWMM 3TOMO BKYCQ, @ ee NPoAyKUMA LWMPOKO pasoLuiack no BCeMy Mcra-
HOSA3bIMHOMY MUPY. B HacToALel ctaTbe Ha OCHOBE apXeosiorMHeckUX 1 CTOPUHECKMX UCTOYHUKOB MpeaaraeTcs obLmin 063op
TOPrOBOIr0 XOMAEHNA BAIEHCMNCKON KepaMukin Mexay XVI n XVIII BB.

Introduction

The ceramics produced during the medieval
period in the Kingdom of Valencia, integrated
into the Crown of Aragon, attained a high level
of quality and prestige. The Crown territorial pol-
icy gave impetus to an expansion in the western
Mediterranean, comprising direct dominion over
Sardinia, Sicily, Naples, Montenegro and territo-
ries in Greece. It also developed a strategy of so-
cial pre-eminence and power by promoting mat-

rimonial and economic alliances, which also en-
compassed the religious sphere, such that some
of its families — the Lunas of Aragon and the
Borgias of Valencia — came to hold the supreme
ecclesiastical office of the papacy of the Catholic
Church, through Benedict XIII, Callixtus III and
Alexander VI.

Valencian ceramics reflect these relations both
by their widespread distribution and by display-
ing heraldic devices of the leading families of
Spain and Europe. Valencian gold lustreware was

© J. Coll Conesa, 2017.
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the ultimate heir to the courtly prestige of Islamic
lustreware, which began in the ninth century in
the Abbasid caliphate of Baghdad, a technique
passed down through the last Spanish Muslim
kingdom of Granada, finally conquered in 1492.
The workshops of Manises (Valencian king-
dom) supplied large, opulent pieces for emi-
nent personages such as the Counts of Urgell and
Luna, Dukes of Burgundy, the Kings of Aragon,
France, Sicily, Naples, Castile and Navarre, nu-
merous Italian merchants, princes such as Piero
the Gouty, and prelates of the Catholic Church,
abbots and even popes, such as Leo X Medici,
to cite just a selection. Tiling from Manises
and Valencia, especially that decorated in blue
and white, also served as a vehicle for the heral-
dic emblems of these figures to mark the build-
ings they erected, such as Alfonso V’s Castel
Nuovo in Naples, Alexander VI’s Borgia apart-
ments in the Vatican and Castel Sant’Angelo,
Pieter Bladelin’s fortress of Middelburg-in-
Vlaanderen, and many other cases.

The bourgeoisie and urban artisans also used
these products because of their quality and pres-
tige. Both Valencian lustreware and tiling spread
far afield through trade as consumer goods,
and in the fifteenth century they reached every
part of the Mediterranean area as far as Fustat,
Damascus and Istanbul, the Crimean penin-
sula (Teslenko 2009), and at the furthest lim-
its Moscow and Kazan (Koval 2002; 2010).
On the Atlantic they were commonly found in
the British Isles, the Low Countries and the
trade area of Lubeck, and even reached re-
mote spots such as Elblag in Poland (Nawrolska
2003).

However, the dawn of the Early Modern era
put an end to that advantageous situation, since
the concentration of the peninsular kingdoms
under a single crown, initiated by Isabella of
Castile and Ferdinand of Aragon, Atlantic ex-
pansion, and the inherent dynamics of econom-
ic growth fostered both a change in trade orien-
tation and a proliferation of centres producing
this highly-prized lustreware, leading to a reduc-
tion in the presence of products from Valencian
workshops and to their decline. Focusing on this
last point, in the fourteenth century lustreware
was manufactured in the Muslim centres of
Malaga, Granada and perhaps Almeria, and at
the Christian sites in the Valencia area (Manises,
Paterna, Mislata, Quart de Poblet and Valencia it-
self). In the second half of the fifteenth centu-
ry a new location appeared in the Vinalop6 val-
ley (possibly in Villena) and production began in
Barcelona and Seville. Later Reus (Tarragona)
and Muel (Zaragoza) were added, as well as
Ubeda (Jaén).
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The proliferation of production sites also led
to competition through innovation. Gubbio and
Deruta, in Tuscany, became the most impor-
tant centres by incorporating the technique of
lustreware and raising the quality to unprece-
dented levels, while also introducing an innova-
tive Renaissance aesthetic. This is why we begin
to find their products in court settings, such as
Charles V’s Palace at the Alhambra in Granada
(Carta 2003), occupying the place that had
been covered a century before with lustreware
from Valencia. Spanish workshops, by contrast,
were preoccupied with imitating late medieval
styles and were becoming out of date, their pres-
tige sustained by the mere echo of their technical
difficulty. This complete lack of innovation was
compounded by the crisis precipitated by social
problems such as the persecution of the Moriscos
at the beginning of the sixteenth century, to which
we shall now turn our attention.

Feudal dominion and pottery
in the Valencian Region
(fourteenth to eighteenth
centuries). Historical
background

Ceramists in the medieval period were most-
ly Mudejars or Sarrains, Muslim craftsmen inte-
grated into Christian society. Many of them were
well regarded and enjoyed a good social position,
as was the case with Juan Almurci, supplier of
tiles to King Alfonso V, whom he provided with
hundreds of thousands of pieces for the Castel
Nuovo and the Castel dell’Ovo in Naples and
for the Royal Palace in Valencia (1445—1454),
although his descendants were regarded as “old
Christians” in 1609 and were not expelled.

By their pragmatic decree of 14 February
1502 the Catholic Monarchs ordered the
forced conversion of all Muslims in Spain to
Christianity. This measure initiated the clan-
destine practice of Islam and its persecution by
the Inquisition, giving rise to an undesirable in-
stability in the daily life of the so-called “new
Christians” or “Moriscos” (derived from Mauri
or Moors, because of they supposed African
origin), always subjugated and under suspicion.
This situation continued for a century, until their
expulsion was finally decreed in 1609, and un-
doubtedly contributed to the decline of the pre-
viously flourishing ceramic production of the
potteries of Valencia. Most of the Valencian ma-
jolica of the time was manufactured in Morisco
towns and villages and can properly be called
“Morisco ware”, enabling us to differentiate it
from previous periods (Martinez Caviré 1991:
184). Another serious source of tension arose in
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the sixteenth century during the Revolt of the
Germanias (“Brotherhoods” or guilds), a rural
uprising against feudal power which occupied the
king’s troops between 1519 and 1525. To make
matters worse, the agermanats (the rebels) were
active agents of forced Christian conversion of
the Moriscos, whom they saw as the bedrock of
seigneurial power. Following the suppression of
the Germanias, around 1525, the Christianisation
of the Mudejar population was stepped up. The
culmination, introduced as a measure to compen-
sate the rebels for imperial repression, came with
Charles V’s pragmatic decree of 7 December
1526, by which the Moriscos were obliged to
abandon their dress, language and customs with-
in a maximum of 40 years.

Itis generally considered that after the episode
of the Germanias, as regards the main Valencian
manufacturing centres, Paterna was gradually de-
populated whilst Manises maintained a healthy
level of population and productive organisa-
tion. Given the close coexistence between pot-
ters of Christian and Morisco origin, we cannot
tell whether they distinguished their products, al-
though after the expulsion we can see changes in
the style of decoration. The written documents
reveal that there was no clear spatial separation
between the workshops of Moriscos and of old
Christians, which were intermingled. There is
a vital source to support this statement, aris-
ing from the fact that the king’s troops wrecked
the potteries of Paterna in 1521 when they were
quartered there. To quantify the compensation to
be paid for the damage, a Stimacié dels dans...
(Estimate of damage) was drawn up, an astonish-
ingly rich chronicle which describes the ceramic
workshops and industrial facilities and gives an
account of the effects of the royal troops (Gimeno
Rossell6 1995: 61). In Manises, from where co-
pious written information survives throughout
the sixteenth century, we find that both groups
used the same equipment.

Manises

When the Morisco problem began, Manises
belonged to Pedro Boil y Escriva, 12" Lord
and 5% Baron of Manises (1504—1529), who
was succeeded by Pedro Boil y Berenguer
(1529—1559), Felipe Boil de la Scala y Joan (lat-
er Felipe Joan) (1559—1597), Pedro Joan y Vidal
(formerly Boil de la Scala) (1597—1608), and
Felipe Albert Vidal (formerly Boil de la Scala)
(1608—1627). In general the Boils were al-
ways concerned to maintain the productive ap-
paratus of Manises in perfect working order,
as it was the basis of a considerable proportion
of their income. They organised the government

of the town through assemblies and councils di-
rectly answerable to the Lord of Manises, sought
to ensure the supply of raw materials by creating
the Cambra de Plom (Chamber of Lead) and the
Cambra de la Rajola (Chamber of Bricks), and
also controlled the Moli de I’arrés i del vernis
(Rice and varnish mill) (Nicolau 1987). Their
managers were chosen from among Christians
and Moriscos, without distinction, proposed by
the aldermen. Each community appointed its
own syndics as representatives. If necessary, spe-
cific syndics were chosen in assemblies to deal
with the provision of materials or with matters
related to annuities or tributes. The Lord also lev-
ied a tithe dels fornets (“on the little ovens”, pos-
sibly small kilns, belonging to him, used to fire
lustrewares), and also leased out land and mills.
The Cambra de Plom served to maintain a con-
stant reserve of lead and tin, to be distributed for
the manufacture of ceramics. Its administrators
or cambrers were appointed annually to organise
the sharing out of the materials and to manage its
operation financially, receiving the costs of sales
or supplying metals on their own account if there
was a shortage of raw materials, etc. At the end
of the year they settled the income and profits to
the Lord’s administrators. Those appointed to the
post of cambrer were normally trustworthy per-
sons with good management skills, assisted by
the pesador (“weigher”). The function of the
Cambra de la Rajola de Manises is not clear, al-
though its income was not high. It may have been
a repository for construction materials to provide
for small repairs that periodically had to be made
to kilns and workshops.

Moreover, chronicles and surviving cor-
respondence record the fact that the Lords of
Manises tried to defend their interests by avert-
ing the expulsion of the Moriscos. Specifically,
Felipe Albert Vidal and Juan Berenguer de Blanes
de Vallterra, Lord of Canet, were commissioned
by the nobles to attempt to persuade the Court
to mitigate that drastic measure (Nicolau 1987:
213), although they were subsequently entrusted
with taking direct action to persecute the Moriscos
of Valencia and implement the king’s orders. The
Lord of Manises enjoyed considerable feudal in-
come from ceramics, whereas the Lord of Canet
obtained his from sugar cane. Presumably the ap-
pointment is evidence of a certain vote of royal
confidence, and when the time came to get rid of
the Moriscos under his jurisdiction, his authori-
ty must have given him some room for manoeu-
vre, probably eliminating those who were trou-
blemakers or surplus to requirements.

The chronicles of Rafael Marti de Viciana and
Gaspar Juan Escolano also throw some light on
the scale of the principal Valencian pottery cen-
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tres. Viciana (1564) tells us that “en Manizes se
labran los muy hermosos y delicados vasos y la-
drillos vidriados de diferentes hechuras, lavores,
colores y matizes: de los quales por mar y por
tierra gran copia se lleva en otros reynos donde
son muy preciados” (“in Manises they make very
beautiful, delicate glazed vessels and tiles in var-
ious forms, styles, colours and shades, of which
great quantities are taken by land and sea to oth-
er kingdoms, where they are much prized”), and
that it had a population of 200 households. The
parish registers record that around 1575 there
were 300 souls and 100 Christian households in
the town, together with 60 households of new
Christians (Nicolau 1987: 172). Iborra Lerma
(1988), drawing on information from the histo-
rian Joan Regla, states that in 1609 150 house-
holds of old Christians are recorded, amounting
to some 600 inhabitants. Escolano (1611) tells us:
“Al lado de Quarte, derribada azia la ribera del
Rio Turia, a una legua de Valencia, viene la Villa
de Manizes, famosa por su vidriado y azulejos
[...] sus casas, entre Cristianos viejos y nue-
vos, llegan a ciento y setenta” (“Next to Quart,
towards the bank of the River Turia, one league
from Valencia, stands the town of Manises, fa-
mous for its glazed pottery and tiles [...] it has
a hundred and seventy households, including
both old and new Christians”). In 1612, how-
ever, Archbishop Fray Isidoro Aliaga personal-
ly visited the parish of Manises, which accord-
ing to the parish records had 122 households or
families, all of them old Christians, with a pop-
ulation of 420 faithful, of whom 327 were com-
municants, that is, over the age of ten. Moreover,
the demographic evolution of Manises around
1600 shows that mortality increased sharply be-
tween 1592 and 1596 while the number of births
remained steady, without taking account of the
Morisco group (Iborra Lerma 1988). It seems
clear that there was a serious problem of depopu-
lation between the sixteenth century and the first
few years of the seventeenth, perhaps due to the
expulsion of the Moriscos. Significantly, atten-
tion is drawn to the expulsion of two Morisco
families whose leading figures had been syndics
or had performed political roles: Jaime Alazarah
and the widow of Jaime Bogiot, deceased, known
as Bogiota. The first of these was alderman for the
new Christians in 1607, whilst Jaime Bogiot oc-
cupied the same post in 1584 and 1588, being de-
scended from a family that had already held the
position in 1515 (Nicolau 1987). Perhaps this has
something to do with the point suggested above
regarding the role of Felipe Boil as royal com-
missioner for the expulsion.

Onomastics, on the other hand, does not do
much to clarify the issues in the population anal-
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ysis except when there are additional details in
the documents. Thus, for example, the Murcis
and their descendants were old Christians in
1610, whereas others named Guzman, Sorolla,
Piquer and Noguera were new Christians
(Nicolau 1987: 190). It is worth pointing out that
after 1610 we do not find any of the typical new
Christian surnames that are recorded, for exam-
ple, in a document describing a meeting held in
1571 (Nicolau 1987: 163). It is also significant
that fewer of them are found at meetings of mas-
ter potters in the seventeenth century. Indeed, in
1571, 13 Morisco potters were present, whilst
from among the old Christians we can estimate
that 11 potters attended, judging by the num-
ber of inhabitants. At the assembly on 28 July
1584, 13 Morisco and 22 Christian potters met.
A shortage of lead and tin gave rise to another
general meeting on 26 November 1595, at which
23 Morisco potters and 13 Christian residents
were present. On 5 March 1609, Felipe Boil sum-
moned the Moriscos to discuss eliminating annu-
ities, assembling 13 of them. After the upheaval
of the expulsion, on 4 August 1610, a meeting of
townspeople to discuss the upkeep of the Quart
de Poblet irrigation channel brought togeth-
er 52 potters and farmers, eleven fewer than in
1595. Finally, the guild meeting of 1625 record-
ed the names of 25 potters, a low figure if we
compare it with those consistently found in the
sixteenth century.

In 1605 the potters gathered in the cofradia de
San Hipdlito (confraternity of Saint Hippolytus),
leading to the foundation of the potters’ guild. Its
first statutes were established in 1619 and period-
ically amended and expanded (1627, 1652, 1667,
1673, 1697, 1746, 1750, 1759) (Coll Conesa
2009a: 160—161). The regulations governed re-
lations with the Lord of Manises regarding the
rents and tributes he was due to receive, pro-
moting clear protectionism towards the industry.
They reveal that the number of master potters in
attendance remained static over the course of the
century at around thirty, which may indicate that
the various workshops were passed down from
father to son on a clearly regulated basis. We have
no information on whether the manufacture of
quality ceramics survived in Paterna or Valencia,
although I suspect not, apart from tile-making,
which became the main form of production in
the capital. Indeed, the gifts of lustreware reg-
ularly presented to monarchs are not said to be
“made in Valencia” (“obra de Valencia”), but in
Manises, whilst Paterna, judging from the com-
ments of Escolano and Viciana, specialised in or-
dinary pottery.

The ordinances of the confraternity estab-
lished St Hippolytus, linked to the Catalan tra-
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dition, as patron, replaced in 1746—49 by St
Justa and St Rufina, from the Castilian tradition
(Nicolau 1987). Their purposes were related to
welfare and working practices, as they regulated
apprenticeship and admission to mastership, the
times involved, duties and examination fees pay-
able to the Lord of Manises, the seigneurial au-
thorisation required to be admitted to them, the
local supply of raw materials, and services such
as use of the varnish mill or provision of materi-
als in the Cambra de Plom and feudal fees. They
also laid down certain rules for sales within the
territory of Manises or outside it, including resale
of ware, among other issues.

Difficulties in the supply of raw materials due
to wars led to shortages of lead and tin, necessi-
tating technical modifications which are percep-
tible in lustreware. The glaze has a lower pro-
portion or even a complete absence of tin as an
opacifier and is applied to a bisque deliberate-
ly lightened in the first firing. The metallic lus-
tre contains a larger amount of copper and less
silver, slightly different in composition from me-
dieval examples but still effective, resulting in a
redder, more coppery colour. The blue is applied
more dilute and overglaze, and therefore looks
paler and more luminous, though less uniform.

In the eighteenth century the regulations were
rewritten in Castilian, doubtless in compliance
with the Nueva Planta decree of the new mon-
arch, Philip V. Pérez Camps (1996) emphasis-
es that the new versions imposed a reductionist
protectionism which caused the stagnation of lo-
cal production, leading to impoverishment of its
technological standards and decorative range.
The greatest differences compared with the pre-
vious rules involve the establishment of a regu-
lation requiring that in order to become Clavario
(Treasurer), members had to have served as
Compariero (Companion), Mayoral (Steward),
Vehedor (Overseer) or Oidor (Magistrate), as
well as having at least eight years experience as
a Maestro (master potter). They were elected on
19 July, the feast day of the new patron saints.
The right to fire white, luster (called gold) or
blue ware was restricted if one was not a master
craftsman, and the payment of a sickness benefit
to members of the Guild was established, wheth-
er they were masters, widows, journeymen or la-
bourers. The 1759 regulations sought to consoli-
date a certain endogamy by prohibiting non-local
labourers from being admitted to workshops in
Manises unless they had been living in the town
for two years and were registered in the Trade
Book. The subsidy for invalids or widows of pot-
ters was refined; they now had to have a certifi-
cate from a doctor and were even prohibited from
firing ungilded white or blue ware and obliged

to submit accounts to the Treasurer and the
Steward. The articles constantly refer to obra do-
rada, blanca y azul (gold, white and blue ware)
and it is mentioned that lead may only be frit-
ted in one’s own armele (reverberatory kiln) or in
that of the Trade. Regarding the marketing of
ware, it was stipulated that payment in kind was
prohibited, and also fraudulent contracts poach-
ing customers from master potters belonging to
the guild, and masters were even obliged to com-
ply with the Valencian regulation of 1685 where-
by one was not allowed to sell in the city unless
one had first obtained a permit and a market stall.
The Caballero Intendente (Gentleman Governor)
even stipulated the weeks in which each master
could sell, and indeed a limit was imposed on
the load that could be brought on market day ex-
cept during the two weeks before Christmas and
Easter.

The regulations reveal disagreements with the
feudal authorities over their pressure to retain con-
trol of production and high rents. The 1759 ver-
sion involves the guild members defending them-
selves against their lord’s demands and empha-
sises the arguments in favour of the ceramics
produced in Manises by stating that “semejante
obra (dorado y blanco) es tan titil y conveniente
que quasi no se puede pasar sin ella, maiormente
no haviendo otra fdbrica de obra de vidriado do-
rado en dicha ciudad de Valencia, ni en todo el
Reyno, ni en toda Espafia alguna otra por ofi-
cio o sin el” (“such ware [gold and white] is so
useful and beneficial that it is almost impossi-
ble to do without it, especially since there is no
other lustreware factory in that city of Valencia,
nor in the whole kingdom, nor any other in the
whole of Spain either official or unofficial”).
The text cited invokes alleged historical roots:
“y todos los dichos inconvenientes y demds que
en su caso se dirdn dimanan de [...] los antig-
uos Capitulos de dicho Gremio de tiempos del
Serior Rey don Jayme el Conquistador” (“and all
these problems and others that will be mentioned
where appropriate arise from [...] the old regu-
lations of this guild from the time of King James
the Conqueror”). The text mentions the difficul-
ties in the provision of raw materials (firewood
and ingredients, especially lead), due to existing
rules and regulations, and states that five hundred
quintals (hundredweight) of lead are consumed
per year, requesting that it should be unloaded in
Manises and not have to be purchased at the es-
tanco (state monopoly office) in Valencia. This
text was submitted for approval to the King and
the Royal Council, which sought advice from
the Royal Court of Justice; before the matter
was resolved, however, an attempt was made to
amend it by asking that the authorisation of the
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lord, by then a marquis, should not be required to
be admitted to the status of master craftsman. On
5 October 1780, after lengthy proceedings, the
Court disallowed the new statutes. Subsequently
the Real Sociedad de Amigos del Pais (Royal
Society of Friends of the Country), in a report
entitled Rectificaciones de las ordenanzas de las
artes y oficios (Corrections to the ordinances of
the applied arts) (1790), argued for standardisa-
tion of the training of craftsmen through “prim-
ers” drawn up by experts and of a general nature,
outside the guild system.

Paterna

Paterna was assigned to the jurisdiction of the
Duke of Villena, Henry of Aragon, in 1436. In
the chronicle of his journey in 1484, von Popplau
comments that blue pottery and lustreware (gold
ware) was manufactured in Paterna. In the es-
timate of damage to the houses and workshops
of Paterna compiled following the suppression
of the Germanias revolt (1521), 78 workshops
are mentioned, among which a “fornet de coure
obra de terra daurada” (“small kiln for firing
gilded pottery (lustreware)”) is noted (Gimeno
Rossell6 1995: 52). The chronicler Viciana
(1564) comments that in this barony “se labran
muchos y muy buenos vasos de tierra, y tina-
jas grandes” (“many very fine earthenware ves-
sels and large jars are made”). Despite the gen-
eral comments on the decline of production in
Paterna at the end of the century, some potter-
ies continued in operation, since on 13 February
1587 Maria Chichici, resident of Paterna, leased
a workshop in that town to Joan Micé. On the
other hand, Escolano (1611) indicates that at that
time it was abandoned and ruined, and that out
of its ruins “la van reedificando de nuevo en lo
baxo, al sabor de una fuente de agua dulce [...]
hoy es poblacién de ciento y veinte casas” (“it is
being rebuilt anew in the lower part, close by a
freshwater spring [...] it is now a town of a hun-
dred and twenty households”) (remember that
Manises had 122 in 1612).

In the early sixteenth century Paterna be-
longed to the first Duke of Segorbe, Henry of
Aragon and Sicily (11522), who ceded the ducal
title in 1516 to his son Alfonso (716/12/1563),
born of Guiomar, daughter of the Duke of
Braganza, on the occasion of Alfonso’s marriage
to Joana Folch de Cardona. Alfonso was succeed-
ed by his second son, the 3" Duke Francisco de
Aragén Folch de Cardona (1539—1575), with
whom the direct legitimate line of succession of
the third dynasty of Aragon was extinguished
(Van de Put 1911: 56; Viciana 1564). Alfonso de
Arag6n, as Viceroy of Valencia from 1559, exe-

36

cuted the royal order to disarm the Moriscos in
1563.

The role of the Dukes with respect to ceramic
production in Paterna is not as clear as in Manises.
Although they maintained quarters in the town
and had clear links with local industry, since lus-
treware pieces with their heraldic emblems exist,
they are not known to have controlled the pottery
trade in the way the Boils did. It is fair to say that
as far as ceramics were concerned, their jurisdic-
tion was not exercised and organised in the same
way as in Manises. The Infante Martin’s Sicilian
campaigns in 1392 had already led to the pledg-
ing of Paterna. A succession of loans followed
and on 3 August 1430 King Alonso V once again
pledged some of his towns to the city of Valencia
to finance the war with Castile, including Paterna,
Benaguacil and L.a Pobla (Alfonso Barbera 1977:
115 ss). In the sixteenth century this situation re-
mained unchanged, since in 1520 the government
of the city of Valencia — Lord of Paterna, La
Pobla and Benaguacil — published the decree of
free trade for Paterna earthenware. Viciana also
reports that the lordship was pledged to the city
of Valencia, and it is known that in the first third
of the seventeenth century the Duke of Segorbe
tried to recover full dominion over this jurisdic-
tion, which he finally achieved in 1664 (Alfonso
Barbera 1977: 117).

In 1521, the year the king’s troops laid waste
to the town while suppressing the Germanias re-
volt, 62% of Paterna’s workshops belonged to
old Christians, while the remaining 38% were
the property of Moriscos. Productive activi-
ty was concentrated in two centres: the Olleries
Majors (major potteries), that is, the archaeologi-
cal area known as Testar del Moli, with 33 work-
shops, and the Olleries Menors (minor potter-
ies), an area on the western edge of the centre of
Paterna, with 45 workshops. These names may
refer particularly, though not exclusively, to the
type of material produced rather than the size of
the potteries. In the Olleries Majors 54 % of the
workshops belonged to old Christians and 32 %
to Moriscos (Gimeno Rossell6 1995: 61).

Overview of valencian
medieval ceramics

Decorated tin-glazed earthenware began to
appear in the kingdom of Valencia in the ear-
ly fourteenth century, although both the tech-
nique and the decorative subjects it employs are
found in Barcelona from the mid-thirteenth cen-
tury and in Teruel from the second half of that
century (Coll Conesa 2012a). The earliest piec-
es were painted in green and black on white with
chivalric subjects which coincide with those ap-
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Fig. 1. Dish decorated in green and purple (LVVNC series).
Museo Nacional de Ceramica (Valencia, Spain), acc.
ncCE1/00648.

Puc. 1. bnitogo, 4eKoprpoBaHHOE 3eM1eHOM 1 MyprypHOM Kpackom
(cepna LVVNC). HauvoHanbHbIn My3seit Kepamnkn (BaneHcus, Uc-
nanma), NeCE1/00648.

B

Fig. 2. Bowl decorated in green and purple (LVVNE series).
Museo Nacional de Cerdmica, acc. n°CE1/00561.

Puc. 2. Yawa, AeKopypoBaHHas 3e1eHoM 1 MyprypHON Kpackomn
(cepna LVVNE). HaumoHanbHbIn My3elt Kepamukm, NeCE1/00561.

plied in coffered ceilings, wall paintings and illu-
minated manuscripts: coats of arms, castles, danc-
ing women, mermaids, but also representations
of animals or zoomorphic chimeras, and there
are some with epigraphic decorations in Arabic.
This group, produced by individuals trained in
the prevailing aesthetic canons, with the partici-
pation of Muslims (Mudejars), is known as clas-
sic green and black Valencian earthenware (Coll
Conesa 2009a) (LVVNC: loza valenciana verde

Fig. 3. Bowl, decorated in green and purple (LVVNX series).
Museo de Ceramica (Paterna, Valencia).

Puc. 3. Yawa, gexoprpoBaHHas 3e/1eHOM M NMyprypHON Kpackomn
(cepma LVVNX). HaumoHanbHbIi My3elt Kepamukm (MaTtepHa,
BaneHwsA).

Fig. 4. Lustreware bowl (LVMD series). Incrusted in the
tower facade of San Francisco de Pina de Ebro (Zaragoza,
Spain). Second quarter 14" century.

Puc. 4. NioctpoBas yawa (cepvsa LVMD). MHKpycTauma Ha dacage
6aLHm MoHacTbipa CB. OpaHumcka B MuHa-ae-36po (Caparoca,
Mcnanwa). Bropas nonosuHa XIV B.

y negro cldsica) (Fig. 1). Their potteries were in
the territory controlled by the city of Valencia, in
Paterna, Manises and also in the city itself. Some
pieces display motifs executed in a rougher and
more simplified manner (developed decoration,
LVVNE) (Fig. 2). Finally, a group which predom-
inated in the second half of the fourteenth cen-
tury just has green and black strokes arranged in
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Fig. 5. Lustreware bowl (LVDMA series). Incrusted in the facade of Santa Susanna in Busachi (Sardinia). Second quarter

of 14* century.

Puc. 5. JlioctpoBan vawa (cepus LVDMA). VIHKpycTaums Ha dpacage uepksu CaHTa CycaHHa B By3aku (CapamHun). Bropaa nonosu-

Ha XIV Beka.

Fig. 6. Bowl in lustreware and cobalt blue. Pula Type (LVDP
series). Museo Nacional de Ceramica. Council of Valencia
coll. acc. n°. DO6/012689.

Fig. 7. Basin. Muhammadan decoration in lustreware and
cobalt (LVDCM series). Museo Nacional de Ceramica, acc.
ne. CE1/01546.

Puc. 6. llocTpoBas yalla ¢ crHe-KobanbToBbIM hoHoM. Tvn Myna
(cepva LVDP). HaumoHanbHbI My3ei Kepamuki. Konnekums Co-
BeTa BaneHcum, NeDO6/01269.

a radial pattern (schematic decoration, LVVNX)
(Fig. 3). Although these ceramics were export-
ed to the south of France, Italy, Mediterranean is-
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Puc. 7. Mucka, nioctp. MaroMeTaHCKMM OpHaMeHT, C pOCMChIO
KobanbToM (cepua LVDCM). HaumoHanbHbIn My3elt KepaMyku,
N2CE1/01546.

lands and the interior of the Iberian peninsula,
their distribution was limited, but they have also
been found in Fustat (Rooser-Owen 2012: 88).
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Fig. 8. Basin. Bryony pattern in lustreware and cobalt
(LVDC series). Museo Nacional de Ceramica, acc. ne.
CE1/01563.

Fig. 9. Dish. Dotted Flowers pattern in lustreware and
cobalt (LVDC series). Museo Nacional de Ceramica, acc. n°.
CE1/16802.

Puc. 8. Mucka, NlocTp, yKpaLleHHas LiBeTaMu, C poCcrmchbio
KobanbToM (cepua LVDC). HauvoHanbHbIM My3eit KepaMukip,
N2CE1/01563.

The spread of the earliest lustreware produced in
the Valencian region was a very different mat-
ter. The fame previously attained by Hispano-
Islamic, and especially Nasrid, lustreware from
the late thirteenth century onwards led to an up-
surge of interest in controlling and marketing it,
and its production in Manises is documented
from 1325 (Coll Conesa 2012b). Researchers
have classified it under the term Malaga-
style Valencian lustreware (LVMD: loza valenci-
ana malaguefa dorada), as there is no doubt at all
that it was produced in imitation of Nasrid lus-
treware, made in the cities of Malaga and possi-
bly Almeria, given that medieval documents re-
lating to orders placed with Valencian potters re-
fer to it as “opus terre Maleche” or “opus terra
daurati”. The earliest pieces were small, probably
because of the difficulty of the lustre technique,
and they have subjects similar to the earthenware
decorated in green and black, such as heads of
warriors or zoomorphs inspired by Islamic mod-
els. Others display stylised plant motifs, such as
cordiform leaves (Fig. 4), also similar to motifs
on green and black decorated earthenware. From
1333 the documents mention the presence of a
new colour together with gold, safra or cobalt,
referring to “opus terra daurati cum safra”. Gold
and blue lustreware (LVMDA: loza valenciana
malagueria dorada y azul) (Fig. 5) was already
distributed over a vast area covering the Hispanic
kingdoms of the peninsula and reaching France,
English, the Netherlands, Germany, the islands

Puc. 9. bntogo, NiocTp. ToueuHbI LIBETOYHbIM OPHAMEHT C poCriv-
cbio KobanbToM (cepua LVDC). HaumoHanbHbIn My3eit KepaMuykip,
NeCE1/16802.

of the western Mediterranean and Egypt (Coll
Conesa 2012b; Ray 2000: cat. 117). The end of
these series may have coincided with the catas-
trophe caused by the Black Death, as revealed
by archaeological sites and deserted areas aban-
doned on this account. However, it was in the sec-
ond half of the fourteenth century that Valencian
lustreware attained its maximum distribution in
the Mediterranean and on the continent, with the
earthenware belonging to the group called “Pula
type” (Blake et al. 1992) (LVDP: loza valenci-
ana dorada Pula) (Fig. 6). This is characterised
by new morphologies, it includes larger pieces,
and in particular, unlike the earlier series it shows
motifs treated using the resist technique; epi-
graphs or lotuses highlighted in white on a back-
ground of metopes painted in lustre. According
to recent research, it was distributed as far afield
as Gdansk and Elblag (Nawrolska 2003) on the
Baltic, Moscow, Bilar and the Black Sea coast
(Koval 1996; 1998; 2002; 2010), as well as the
Crimea (Teslenko 2009) in continental Europe.
We know that it reached Syria and Palestine, and
Egypt (Kiihnel 1942), and that it was common
on the Mediterranean coasts of Africa. The Pula
type usually has abstract motifs or epigraphs in
Arabic, but on some pieces we see gazelles or
peacocks face to face either side of the hom, or
even anthropomorphs with characters dressed in
long tunics, which relates these decorations to
other lustreware from the Nasrid kingdom and to
the series which were to influence later Islamic-
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Fig. 10. Dish. Ivy leaves pattern in lustreware and cobalt (LVDC series). Museo Nacional de Cerdmica, acc. ne. CE1/16804.

Puc. 10. Bntogo, MiocTp, yKpaLeHHoe MCTbAMM NAoLWaA, C pocrmcbio KobanbToM (cepua LVDC). HaumoHanbHbIM My3ei Kepamuki,
NeCE1/16804.

Fig. 11. Dish. geometric pattern (LVDC series). Museo Nacional de Ceramica, acc. ne. CE1/16803.

Puc. 11. Briogo c reoMeTpuyeckM opHaMeHToM (cepus LVDC). HaumoHarnbHbii My3eit Kepamuki, N CE1/16803.
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Fig. 12. Dish. Dots and stalks pattern (LVDCO series). Museo Nacional de Cerdmica, acc. ne. CE1/16805.

Puc. 12. bntogo, opHaMeHTMPOBAHHOE ToUKaMu W cTebnamm pacteHuin (cepua LVDCO). HauvoHanbHbIi My3seit Kepammkim, N2 CE1/16805.

style classic Valencian products (LVDCM) or
muhamaddan (Fig. 7), as A.W. Frothingham
(1951) called them. The fifteenth century is char-
acterised by Valencian lustreware of the classic
group (LVDC) being valued as luxury objects
among wealthy merchants, nobles, prelates of
the Church and kings and popes. Not only did
Muslim-influenced decorations continue; new
motifs inspired by natural and plant elements
were incorporated, very often taken from fabrics
and even from oriental silks, such as “bryony”
(Fig. 8), widely used for his own tablewares by
merchants in Tuscany and Liguria (Spallanzani
2006), “dotted flowers” (Fig. 9), “trefoils”, “ivy
leaf” or “ilex” (Fig. 10), daisy, half orange or geo-
metric pattern (Fig. 11), and these decorations of-
ten surround the heraldic emblems which dom-
inate the composition. Thus, for example, the
coats of arms of nobles and kings of Aragon and
Castile, Sicily and Naples, the Dukes of Burgundy
and the House of Brabant can be seen on many of
these pieces. From the last quarter of the fifteenth
century imitation of metalwork pieces was intro-
duced with the so-called silversmith style of lus-
treware (LVDCO: loza valenciana dorada or-
febre), which exhibits ornamental microelements:
dots and stalks (Fig. 12), “tiny ivy leaves” or little

flowers and seeds, “thistles” and geometric sub-
jects such as so-called “spurs”. Its commercial
distribution was widened, extending to the south
of Africa and to the Indian Ocean, where it has
been found in Vohemar (Madagascar) (Amigues
2011) and also in Angola and Mozambique, and
after 1492 it reached America. But together with
these types of lustreware, which began to fall into
decline in the first decades of the sixteenth cen-
tury, others decorated just in cobalt blue on white
were also distributed from the last quarter of the
fourteenth century (Coll Conesa 2009b). Among
them we can distinguish three major groups ac-
cording to their decoration. The first, schematic
blue Valencian majolica (LVAE; loza valenciana
azul esquematica), has stylised or schematic phy-
tomorphic elements scattered over the interior of
plates or bowls (Fig. 13). The second group, sim-
ple blue Valencian majolica (LVAS: loza valen-
ciana azul simple) exhibits a radial decoration of
palmettes and has been located in France, Italy
and the Mediterranean, extending as far as Cherny
Terik (Black Sea) (Fig. 14). The third, complex
blue Valencian majolica (LVAC; loza valenciana
azul compleja), displays decoration in parallel
bands, and as well as being widely distributed in
Europe it has been found in Alushta and Funa
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Fig. 13. Basin. Blue and white (LVAE series). Museo Nacio-
nal de Ceramica.

Fig. 14. Bowl, blue and white (LVAS series). Waster from
Manises workshops (excavation Vall7, 2015).

Puc. 13. Mucka. Pocrincb cuHeit n 6enoii kpackoi (cepma LVAE).
HaumoHansHbIm My3en Kepamukm,

(Crimea) (Fig. 15). In this case, the blue colour
on white, the motifs in the border and the compo-
sition seem to reflect echoes of Chinese porcelain
produced in the reign of the Emperor Hongwu
(1368—1398).

The Mediterranean distribution of
post-medieval Valencian ceramics

The decorative styles and forms of Manises
wares produced in this period have been present-
ed before here and in general surveys by several
authors, and I shall therefore not embark on a de-
tailed description of them.

Sixteenth century

The point of interest here is to establish that in
the sixteenth and seventeenth centuries, despite
the above-mentioned decline of these centres, de-
termined by the factors on which I have comment-
ed, we still find Valencian lustreware circulating
as a highly prized product in the Mediterranean
and Atlantic regions. Evidence of this is the jug
from the Confraternita dei Laici in the Museo
Nazionale d’Arte Medievale e Moderna in
Arezzo (Inv. no. 14820) bearing the Medici coat
of arms that we also see on the plate in the Museo
Civico in Bolonia, on the reverse of which
are displayed, in addition, the arms of Leo X
(1513—1521) flanked by the motto GLO VIS and
SI VOLG [E LA FORTUNA], attributed to the
Gonfaloniere Giuliano de Medici (Francovich,
Gelichi 1986). The presence of motifs on both
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Puc. 14. Yawa. Pocrmce cvHei 1 6enoii kpackoi (cepua LVAS).
Mpoun3BOACTBEHHBIM BpaK M3 MacTepckmx MaHuceca (packon Vall7,
2015).

Fig. 15. Bowl, blue and white (LAVAC series). Waster from
Manises workshops (excavation Vall7, 2015).

Puc. 15. Yawa. Pocnmce cvHei n 6enoli kpackoi (cepua LAVAC).
Mpov3B0ACTBEHHBIM BpaK M3 MacTepckmx MaHuceca (packon Vall7,
2015).

pieces such as the schematic epigraph “in prin-
cipio erat verbum”, and the florets, striped seeds
and bars from the “golden bands” group (Coll
Conesa 2009a: 116 and 118) (Fig. 16), seem to
support a dating between the first and second de-
cades of the century. However, there is another
plate with the Medici arms in the Cluny Museum
(Dectot, Makariou, Miraudot 2008: 104—105).
This piece, in the “silversmith style” (LVDCO),
presents an exuberant profusion of elements in
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Fig. 16. Dish decorated with schematic motto “in principio erat verbum”, florets, striped seeds and bars from the “golden
bands” series. Museo Nacional de Cerdmica, acc. n°CE1/11133.

Puc. 16. bnogo, yKpalleHHoe cxeMaTu4eckiM 4eBM30M «in principio erat verbums («B Havane 6b1n1o C1oB0»), UBETaMM, 3aLUTPUXOBAHHbI-
MW CEMEHaMM PacTeHWIA W NonepeYHbIMK NOM0CaMM U3 CEPUM «30/10Tble NepeBA3mny». HaumoHabHbIn My3elt Kepamukim, NeCE1/11133.

relief, with rosettes and split diamonds, charac-
teristic of the sixteenth century and more typical
of the period of Clement VII (1523—1534).
These Medici pieces may be examples of
gifts from Valencian dignitaries rather than di-
rect commissions, but the fact that they were pre-
served indicates the esteem in which they were
still held. Bourgeois markets still bear witness
to the Mediterranean distribution of Valencian
majolica, recorded, for example, in the ga-
belle of Avignon at the end of the sixteenth cen-
tury and the trade taxes of Aix-en-Provence
(1584), and it is found in inventories of apoth-
ecaries’ shops (Tarascon 1529; Berre 1547).
Archaeology has revealed the existence of car-
goes in shipwrecks, such as L.a Lomellina, which
sank off Villefranche-sur-Mer in 1516 (Amouric,
Richez, Vallauri 1999), or terrestrial sites in
Cagliari, Syracuse (Platamone and Fiorilla 2005;
Fiorilla 2005), Lyon (Hory 2002; Pomarede
2002), Silves (Varela, Varela 1991) and the
Portuguese North African colony of Qsar es-
Seghir, abandoned in 1550 (Redman 1979; 1980;
1986). In the first of these places a plate is doc-
umented with the “leaf band” motif, a series we

can date thanks to the large jug with the heraldic
emblem of Jaume Valls, Abbot of Santes Creus
(1534—1560). In this period they were still plen-
tiful on the Atlantic routes of northern Europe,
as is demonstrated by widespread finds in Great
Britain (Gerrard et al. 1995; Gutiérrez 2000)
(Fig. 17).

Seventeenth century

The crisis in Spanish society precipitated by
the almost constant state of war and the expul-
sion of the Moriscos further curtailed the com-
mercial presence of Valencian lustreware in the
Mediterranean. They still strove to maintain their
prestige in the face of the innovative Renaissance
majolicas and copies of Chinese porcelain which
established themselves as models. They were
still prized by high society, as we can see from
their presence in paintings, such as the still life
by Antonio Pereda in the Hermitage Museum
(1652) which shows majolicas from Talavera and
Manises, Chinese porcelain and Mexican ves-
sels from Tonald side by side. Some armori-
al wares offer evidence of this prestige, as illus-
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Fig. 17. Bowl, morisco ware, with late resist technique.
Museo Nacional de Cerdmica, acc. n°CE1/01643.

Puc. 17. Yawa B cTune «MOpUCKO», B MO3AHEN TEXHUKE 3a/IMBKN
¢doHa. HaumoHanbHeIn My3eit Kepamuki, NeCE1/01643.

Fig. 18. Bowl, morisco ware, with late resist technique
and “split leaves”. Museo Nacional de Ceramica, acc.
ncCE1/08978.

Puc. 18. Yawa B cTune «<MOpuCKO», B MO3AHEN TEXHUKE 3a/IMBKM
OHa ¥ C Y30pOM B BUAE «PacCeYeHHbIX SIMCTbEB». HaumMoHabHbI
Mys3ein Kepamukim, N2 CE1/08978.

Fig. 19. Dish, morisco ware with pattern “split leves”. Museo Nacional de Ceramica, acc. n°CE1/14618.

Puc. 19. bntogo B CTUe «MOPUCKO» C Y30POM B BUAE «PacCeYeHHbIX IMCTbeB». HaumoHabHbIi My3ei Kepammkim, NeCE1/14618.

trated by the pair of vases bearing the arms of
the Borghese family of Siena together with two
busts of warriors (Hispanic Society). Van de Put
(1911: 66—68) attributed them to Pope Paul V
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(Camilo Borghese 1605—1621), suggesting
that they might perhaps have been a gift from
Cardinal Gaspar Borgia, son of the sixth Duke
of Gandia (1611—1645). On these vases we
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can see the new decorations developed in metal-
lic lustre, with the ornamental “split leaves” mo-
tif, introduced shortly after 1600 (Coll Conesa
2009a: 124—130) (Figs. 18; 19). Another in-
teresting piece is the heraldic vase dedicated to
Cardinal d’Este (British Museum) with the in-
scription “Ille Sor Cardl Deste In Urbe Ro”. It
probably belonged to Rinaldo d’Este (cardinal
between 1637 and 1672) or to Alessandro d’Este
(cardinal between 1598 and 1624). Frothingham
(1951) was of the opinion that it was made in
Reus in the mid-sixteenth century, although we
now know that it is undoubtedly of Valencian
manufacture (Wilson 1995: 339—351; Coll
Conesa 2009a: 131) (Fig. 20). From the middle
of the century the new pattern of “lined leaves”
became established in Manises; we can see it on
two flowerpots displaying the heraldic arms of
the regent Don Juan of Austria (1677—1679)
(Victoria & Albert Museum) (Van de Put 1911;
Coll Conesa 2009a: 134), and also on four plates
bearing the emblem of an unknown archbish-
op and decorated with several couples of ladies
and gentlemen in various costumes or the typical
quadrupeds and birds with striped bodies (Cluny
Museum) (Dectot, Taburet-Delhaye 2007; Coll
Conesa 2009a: 134) (Fig. 21).

Fig. 20. Jar showing the same decoration of the Car-
dinal Rinaldo’s vase. Museo Nacional de Ceramica, acc.
n°CE1/03109.

Puc. 20. KyBLWWH C TeM e AeKOopoM, YTo M Ha Base KapavHana
PuHanbao. HauvoHansHein My3ein Kepamuki, N2CE1/03109.

Fig. 21. Dish. Lustreware decorated with quadrupeds and birds with striped bodies and “lined leaves”. Museo Nacional de

Ceramica, acc. neCE1/3119.

Puc. 21. baogo, nocTp. Pocrince € M306parkeHMeM HYETBEPOHOMMX HUBOTHBIX M MTUL, C 3aLUTPUXOBAHHBIMM TENaMM U «IMCTbAMM, HAHECEH-
HbIMW TOHKOWM fIMHMEN». HaumoHaneHbI Mysei Kepamimki, NeCE1/3119.
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Gold lustreware from this period has been
found in Cagliari and Syracuse. In the former,
plates decorated with the motif of leaves with
bands, decoration we can see on the big jug
with heraldry of the abbot Jaume Valls of Santes
Creus (1534—1560) (Coll Conesa 2009a: 134).
Also the “concentric semicircles” or scales are
documented, dating from the end of the centu-
ry (Coll Conesa 2009a: 136—137) (Fig. 22). In
Syracuse we have a large lustreware plate with
a blue solid bouquet motif, typically found with
the decorations from this period (Coll Conesa
2009a: 135—137). Most of these decorations are
found on dishes and jugs preserved in Narbonne,
where arrived frequently (Amigues 1994), and in
the Uffici in Florence (Marini 2003). The influ-
ence of Iznik pottery is evoked by the “carna-
tion bush” motif often joined to “Pardalot” or
“Big Bird” (Fig. 23), started in the last quarter of

the XVII*" century and extensively used through
Fig. 22. Dish. Lustreware decorated with “escamas” or the next.
“concentric semicircles” and “scales” pattern. Museo Nacio-
nal de Ceramica, acc. n°CE1/1679.

Eighteenth century

Puc. 22. Briogo, ntoctp. Pocnuncb ¢ U306parKeHNeM «KoHLEHTpUYe-
CKMX MONYKPYKU» N «HeLllyeK». HaumoHanbHbIM My3sen Kepamuku, The new century was marked by the dy-
NeCE1/1679. nastic change brought about by the reign of

Fig. 23. Dish. Lustreware decorated with “clavelinas” and “Pardalot” motifs. Museo Nacional de Cerdmica, acc.
n°CE1/1649.

Puc. 23. bniogo, NtocTp. Pocnmce € 306parkeHnem «Bo3aMK» 1 «PagyHbIX NTWL». HaumoHanbHbIM My3eit Kepamumkim, N2 CE1/1649.

46



J. Coll Conesa.

Changing tastes: from lustreware to polychrome tiles

Fig. 24. Valencian tile found in the Pointe de Beauduc
shipwreck (France), sank in 1771. Taked from Amouric,
Richez and Vallauri, 1999.

Fig. 25. Valencian tile preserved in the National Museum
of History and Art at Tlemcen. Last quarter of XVIlith
century.

Puc. 24. BaneHcuiickan nanTka, HaigeHHasA B OCTOBE CyaHa,
3aTtoHyBLwero y MNysH-ge-boatok (OpaHuma) B 1771 r. (Mo Amouric,
Richez and Vallauri, 1999).

Philip V, the first king of the Bourbon dynasty,
ushered in by the War of the Spanish Succession
(1701—1713), which was motivated by the de-
sire of the European powers to curtail the hege-
mony of France. The new court spurred an aes-
thetic renaissance and new systems of organis-
ing production by promoting the Reales Fdbricas
(Royal Factories) as a reflection of the doctrines
of the minister Colbert, responsible for moder-
nising the French economy under Louis XIV, the
grandfather of the new king of Spain. It also in-
troduced new concepts into antiquated Spanish
society, the ideals of the Enlightenment and a
unifying political vision opposed to the privileg-
es of class, the Church and certain regions with
special administrative and legal regimes, such as
the Crown of Aragon, in favour of constructing a
new nation unified under the authority of an ab-
solute sovereign who represented the modernisa-
tion of the state. Having stifled the rebellion of
those regions that supported a successor to the
throne from the Austrian dynasty, driven partly
by hatred of France, the enemy of Spain for the
previous fifty years, and also by the desire to de-
fend their particular form of government, which
was under threat from the new regime, Philip V
managed to provide a certain stability and put the
crumbling economy back on a sound footing.

In ceramics a drastic rift opened up between
the production system based on guild workshops,
inherited from the medieval period, outdated

Puc. 25. BaneHiickaa nimTka u3 ¢oHgos HaumoHasHoro
My3zes Uckyccts 1 Uctopum B TnemceHe (Amwup). MocnegHss
yetBepTb XVIII BeKa.

and incapable of organising itself to meet the new
demands of society, and the manufacturing mod-
el. The latter represented a capitalised system of
production, with an investor who was not a mem-
ber of the trade and a production process carried
out by specialists trained not so much in the guild
system as in the new disciplines of science and
technology, rationalism and the academy.

The major new development in this centu-
ry was the burgeoning tile industry, the centre
of which was established in the city of Valencia.
Those involved in it included painters like
Dionis Vidal and Hipdlito Rovira, who acted as
designers and product directors, as well as vari-
ous specialists in ceramic painting and firing. A
range of references testify to the favourable im-
pression these factories made on contemporaries
and travellers. In 1738, for example, the chron-
icler Pascual Esclapés mentioned the Valencian
tiles being made for the Royal Palace in Madrid.
In 1762 the Jesuit Tomds Serrano commented that
the city had five factories, and the French travel-
ler Gourmay referred to them in 1778. They were
also cited by Marcos Antonio de Orellana (1780)
and Tomas Ricord (1793), whilst the French
writer Jean Francois Bourgogne praised the qual-
ity of their products and their wide distribution in
1797. The most highly regarded factories in the
second half of the eighteenth century were those
of Vicente Navarro, Manuel Alapont, Josep Cola,
Onofre Pedrén and Alejandro Faure, the last of
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Fig. 26. Alcora’s tray with the arms of Beltrani, c. 1750. Museo Nacional de Ceramica, acc. noCE1—15235.

Puc. 26. MogHoc 13 AnbKopsl € repbom Benbtpari, okono 1750. HaumoHansHeii My3eit Kepammki, NeCE1—15235.

which was subsequently acquired by Marcos
Antonio Disdier and led to the foundation of the
Real Fébrica de Azulejos de Valencia (Valencia
Royal Tile Factory) in 1795 (Pérez Guillén 1990,
2005).

Valencian tiles were already being export-
ed in the seventeenth century to Cagliari, still
under Spanish rule, where there is a ceramic
panel with the “arms of the Lord Archbishop”
Francisco de Esquivel (1605—1624), com-
bined with “diamond point” tiles, in the Cripta
dei Sancti Innumerabiles of the Cathedral. In
the Chiesa di San Domenico (of the Order of
Preachers) there is also a heraldic device, pos-
sibly the personal arms of St Lucifer, Bishop of
Cagliari, which must date from after 1683. There
are further serial tiles in the Chiesa di Sant’Efisio.
Those in the Chiesa della Purissima, and those in
the Capella della Pieta and the Capella del-
la Confraternita dell’Orazione e della Morte
of the Chiesa del Santo Sepolcro, are from the
eighteenth century, and there are others in San
Francesco di Stampace (Porcella, Dadea 1997;
Dadea, Porcella 1997).

The wreck located in France at Pointe de
Beauduc, which sank in 1771, was carry-
ing Valencian tiles with flower and rocaille mo-
tifs (Amouric, Richez, Vallauri 1999) (Fig. 24).
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We also known that tiles from Valencia reached
Topkapi Palace in Istanbul, where they were in-
stalled in the Courtyard of the Concubines (re-
search carried out by Amouric and Vallauri);
these were decorated with ribbons with fruit and
flowers. They also reached Algeria and Tunisia,
inspiring local production of Quallaline (Alvarez
Dopico 2009), although some tiles of Valencian
origin, from ruined buildings, are preserved in the
Musée National d’Art et d’Histoire de Tlemcen
(Fig. 25).

At Alcora a Real Manufactura (Royal
Factory) was established, founded by the Lord
of the town, Buenaventura Pedro de Alcantara
Abarca de Bolea, Count of Aranda, in 1727. It
was an example of enlightenment modernisation
which implemented a system of regulation and
production by specialised departments under the
direction of technical specialists, almost always
foreign, and introduced French taste and imita-
tion porcelain, as well as decoration of a thor-
oughly academic character, executed by staff
trained from childhood in the factory’s own
school (Coll Conesa 2009a: 177 ss). Its output
of hundreds of thousands of pieces and stocks in
the millions was directed to Spanish markets
overseas, mostly in Latin America, but its prod-
ucts have not been identified by archaeolo-
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gists in Mediterranean ports, perhaps because of
their similarity to those of other contemporary
factories such as Moustiers, Marseilles or Turin,
although they must certainly have been distribut-
ed through them. However, it is known alcora’s
Beltrani tableware made for the family, based in
Salerno and Trani (Soler Ferrer 2010) (Fig. 26).
The influence of a decoration inspired in lace,
called “Orla Bérain” — after a French designer
Jean de Bérain — or french border, is then seen
on lustreware dishes with the carnation motif.

We have had more success in identifying the
presence of eighteenth-century Manises ware in
Cagliari and Arezzo, probably indicating the ex-
istence of late distribution of those products.
It is not easy to present an archaeological map
of their spread, given the scarcity of sources
describing late finds of this kind, which only
tend to be mentioned when they are attributed to
earlier periods.

Conclusion

The commercial distribution of higher quali-
ty Valencian majolica, generally always gold lus-
treware, declined in the sixteenth century because
of a loss of appreciation in the market compared
with polychrome ware or Chinese porcelain
and because of social problems which imped-

ed its production. Nevertheless, some emblem-
atic pieces with heraldic devices of eminent per-
sonages continued to be made at intervals over
the course of the sixteenth and seventeenth cen-
turies. In the Mediterranean area it also remained
closely linked to territories related to the for-
mer Crown of Aragon (Tuscany, Sardinia, Sicily,
Naples and the south of France), but also to the
trade routes of italian mercants that reached the
Black Sea. International trade brought them also
to América and Africa from late XV century. In
the eighteenth century polychrome tiling emerged
as a new product which achieved recognition in
foreign markets, not only reaching distant plac-
es such as Istanbul, but also creating a new taste
which led to local imitation of its designs in cen-
tres like Quallaline (Tunisia).

Beyond these products, Alcora produced
the highest quality Valencian ware in the eigh-
teenth century, although it seems to have sup-
plied only Spanish markets, where royal privi-
leges compensated for its high production and
distribution costs. The scarcity of archaeologi-
cal documentation may, however, be due to the
fact that Mediterranean archaeology has hither-
to paid little attention to these late wares, which,
moreover, were very similar in all European fac-
tories, making them more difficult to identify
archaeologically.
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